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Endowment Fund, established by Mrs. 


A LION INCENSE BURNER OF THE SELJUK PERIOD 


Iranian metalworkers seem always to have shown a predilection 
for the animal form not only for monumental sculpture but 
also for the fashioning of vessels or for their ornamentation. 
Among the most beautiful objects of their art which have been 
preserved to us from ancient Iran are the exquisite zoomorphic 
vessels of Achaemenid and Sasanian date. Later, in Muham- 
madan times, in spite of the attitude of Islam against the 
representation of living forms, the Iranian metalworkers, con- 
tinuing the ancient tradition, employed the animal form both 
for vessels and for their ornamentation though they appear to 
have abandoned its use for pure sculpture. There are too few 
dated, or clearly datable, objects from the first centuries after 
the Muhammadan conquest to make it possible to follow the 
development of the metalworker’s art in Iran from Sasanian 
into Islamic times; it is not until after the rise of the Seljuks in 
the eleventh century that there begin to be a sufficient number 
of dated objects (and that discouragingly few) to permit the 
establishment of style criteria and to provide a basis of com- 
parison for undated objects. 

Among the metal objects assignable to the Seljuk period are 
a large group of cast and engraved bronzes which are believed 
to be the products of a school of metalworkers in eastern and 
northeastern Iran. Among these bronzes are a number of 
vessels of zoomorphic form, but they have been transformed by 
the Islamic artist from the vibrant living being which his 
ancestors fashioned into stiffly stylized creatures, decorated 
with arabesques, geometric motives, and inscriptions, so they 
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the Act of August 24, 1912. 
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are more caricatures of the animals they derive from than 
representations of living forms. One such zoomorphic vessel has 
recently been acquired by the Near East department of the 
Museum to enhance its small but important collection of 
Islamic metalwork. It is the handsome lion-shaped incense 
burner’ illustrated on the cover. The Museum’s new acquisition 
adds the sixth in a series of known lion-shaped vessels? which 
on the basis of style can reasonably be assigned to the twelfth 
century and which for technical as well as stylistic reasons must 
be considered, in the light of present knowledge, as belonging 
to the above mentioned school of metalworkers in northeastern 
Iran. 

The bronze employ ed for the Museum’s lion, like the others 
from this region, is a rich golden color which time has largely 
covered with a deep red-brown patina over which spread 
patches of soft green patina. The lion was cast in several pieces; 
the head was designed to be removable to permit placing the 
incense in the body, but the other pieces, four legs and tail, 
were afterwards fused to the body with heat. Finally, the details 
such as the markings of the face and the superimposed orna- 
ment were simply engraved or cut through the walls to form a 
pierced design. In addition to the delicate openwork design of 
palmettes with ogival frames which constitutes the main 
ornamentation of the body and which served to permit the 
incense to escape, there are circles filled with elegant arabesques 
on shoulders and thighs, and the legs are separated from the 
body by a simple guilloche. In a band, beginning at the tail on 
the left side of the back and continuing around the breast and 
down the back on the right side and then carried on again 
around the neck in a second band, is a beautiful Kufic inscrip- 
tion against a background of scrolling arabesques which repeats 
two verses from the Koran.’ They are verses nine and ten of 
Sura 62 which enjoin the faithful to attend the Friday services 
in the mosque. One would naturally be led to assume, because 
of these verses, the incense burner had been intended for use 
in a mosque. But incense burning is not among the rituals of 
Islam and certainly no object representing a living form, even 

1 48.308. H: 14%"; 1: 1314 


2 Preserved in Teheran, Paris, Leningrad, and two in the Metropolitan Museum of Art. 


3 The writer is indebted to Dr. D. S. Rice for identifying this inscription. 
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DETAIL OF INCENSE BURNER SHOWING METHOD OF FASTENING HEAD 


as unnaturalistic as this lion, would ever have found its way 
into a mosque. One can only speculate about why the artist 
should have chosen these verses to ornament what was surely 
intended to be an object for secular use. 

The arabesques which form the background for the inscrip- 
tion are a type found frequently on the twelfth-century bronzes 
of this group especially as a background for inscriptions, but 
more commonly with waskhi inscriptions than with Kufic as 
here. The form of the Kufic itself is early and one is inclined to 
place the object, therefore, more toward the beginning of the 
twelfth century than toward the end as has been done with the 
majority of the related objects. The Museum’s lion, standing 
141%” is smaller than most of the others of the series but it 
ranks high among them from the standpoint of quality. Its 
closest parallels are the incense burners in the Louvre and 
Hermitage* and another lion, perhaps not an incense burner, 
in the museum in Teheran. The great lion in the Metropolitan 


44 Survey of Persian Art (London, 1939), Vol. VI, pls. 1297, 1304. 


5 Illustrated (detail only) in The Metropolitan Museum of Art Bulletin, Vol. VIII, no. § (Janu- 
ary, 1950), p. 148. 
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Museum of Art,° the only one which bears a date (1181-2 A.D.), 
is much heavier, more massive, and less modeled, and much less 
animated and alive looking than the others which therefore may 
be assumed to be earlier in date. DOROTHY G. SHEPHERD 


FOUR STONE MODELS FOR GERMAN MEDALS 


Among the ancestors of the family or official photograph were 
the renaissance medal or medallion made in bronze, silver, gold, 
or other metals, and the models for these medals and medallions 
fashioned in Kelheim or Solenhofen stone, in boxwood, or 
another of the fine grained woods such as pear. 


Photographs come from a reproductive process of compara- 
tively low cost which permits the making of many proofs, and 
are, because of their material, expendable. They are a character- 
istic product of a democratic society and their primary value 
consists in their success as a likeness. The medal on the other 
hand was fashioned by a craftsman at a very considerable 
expense and their value today is as works of art although at the 
same time they record historic personages of importance. 

Very often the first models were made in a fine grained stone 
or in wood; these were unique products. Both the models and 
the completed medals were thus, in verity, a distinctive mark 
of an aristocratic society which, in accordance with the wide- 
spread renaissance cult of fame, sought this as one of the 
means of assuring a modest modicum of immortality. Because 
of their high quality these models of plaquettes or medals, 
original works by the most famous artists of the early Renais- 
sance, have been treasured by European museums and collec- 
tors and in no field has there been a more careful recording’ of 
the pieces which survive. 

The Cleveland Museum of Art has for sometime been the 
happy possessor of a small number of these pieces of German 
provenance.” To them are now added four original models in 
Kelheim or Solenhofen stone purchased from the John L. 
Severance Fund. All of them have a distinguished history 


6 M. S. Dimand, “A Saljuk Incense Burner,” The Metropolitan Museum of Art Bulletin, Vol. 
X, no. § (January, 1952), p. 150. 


1G. Habich, Die Deutschen Schaiimunzen des XVI Fahrhunderts, (Munchen, 1929). 


2 27.4213 27.4223 27.427; 29.902; 41.60; 41.61. 
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having formed part of the collection of the Empress Friedrich,’ 
that is Victoria, wife of Friedrich II] of Germany and daughter 
of Queen Victoria. 


Two of these models are associated with the Geuder family 
of Nuremberg. The first is the model for the reverse of the 
medallion of Martin III Geuder von Heroldsberg and Stain,' 
a Nuremberg patrician and one time Burgermeister. Martin 
Geuder was born in 1455 and died in 1532. The Cleveland 
reverse bears the escutcheon with the coat of arms of the 
Geuder family; on one side is a helmet and above it is the in- 
scription, SOLA VIRTUS MDxxvill, the whole surrounded by a 
leaf border. This design was used for the reverse of the bronze 
medal which is recorded in only five copies. The bronze is 
reproduced by Habich* so that from it one can get an idea of 
the forceful personality for which this model was made. 


The artist both for this and the second medal about to be 
discussed was Matthes Gebel c. 1500-74, an artist whom 
Habich considers as “‘obviously the main representative of the 
art of the medalist of his day.”® He further says “He was 
considered by his contemporaries to be the leading master of 
the medal.’”” 

This second model* done about 1535-40 is a likeness of one 
of the three sons of Martin III] Geuder, Sebald, Martin or 
Georg and was made as a model for the obverse of the completed 
bronze medal of which there are only five known examples. 
These five bronze medals have on the reverse the same Geuder 
coat-of-arms that appears on the first Cleveland model, with 
only the inscription omitted, so that the family of the individual 
represented is thus definitely identified. 


3 W. v. Bode, Die Sammlung der Kaiserin Friedrich im Schloss Friedrichshof, (Berlin, 1896). 
Two of the pieces already in the C.M.A. Collection, Hagenauer, No. 27.421, Weiditz, No. 
27.422, came from the same source. The new acquisitions were later in the Coll. of E. Delmar, 
Budapest and New York. 


4 No. 56.26. Diam. 17%”. v. Bode, Ibid. abb. S. 20, No. 1190 a; G. Habich, op. cit., Bd. I, Teil 
2, S. 143, No. 973; Tafel, CX VIII, abb. 6; C. v. Mandach, Kunstmuseum Bern, Katalog des 
Sonderausstellung, Kunst und Kunstgewerbe, 1939-40, No. 38, illus. 


5 G. Habich, op. cit., No. 973, Tafel CXVIII, abb. 6. 
6 Die Deutschen Medailleure, p. 78. 
7 Ibid, p. 140. 


8 56.25. Diam. 114”. v. Bode, op. cit., abb. S. 19, No. 1189 a; G. Habich, op. cit., p. 175, No. 
1256; Tafel CXLIII, abb. 4, C. v. Mandach, op. cit., No. 37, illus. 
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This newly acquired model for the obverse represents 
Geuder in profile facing right, bearded and wearing a furlined 
coat. The legend reads REMEDIUM INIVKIAE (sic) CONTEMPTUS. 
Apart from its artistic value it has an evocative association 
value, as well. The sitter’s mother was a sister of Direr’s 
great friend, the humanist Willibald Pirkheimer, so the por- 
trait represents a nephew of this great figure of the German 
Renaissance. 

A curious chance associates two other medals by Matthes 
Gebel with the new accessions. In 1950 the Museum acquired 
a Double Mazer’ from the Baron Max von Goldschmidt- 
Rothschild Collection, which has in the top and the bottom 
two gilded examples of the medal of Albrecht Diirer by Gebel, 
one shows the obverse and the other the reverse, the latter 
dated 1528, the year of Durer’s death." Only the Munich ex- 
ample of the six recorded examples of this medal is gilded. These 
two gilded examples in Cleveland are not mentioned by Habich. 

A third accession is the model for the reverse of the Medal 
of Pancracius Labenwolf'' by Ludwig Neufahrer of Nuremberg 
who died in 1563. He was a medalist of renown who did like- 
nesses of many of the great figures of his time. Labenwolf was 
a famous sculptor who worked with Peter Flétner and Melchior 
Bayhr on the Silver Altar of the Jagellon Chapel on the Wavel 
at Cracow. The representation on the Cleveland accession is a 
landscape with a huntsman feeding a wolf, a play on the name 
of the individual for whom this medal was made. The legend 
reads: DI ZEIT GIBCZ, time provides. 

The fourth and last acquisition is a model for a medal of 
Pope Alexander V'* made by Tobias Wolff who was recorded 
as working for the Duke Georg von Schlesian as early as 1561. 
He apparently died around 1570. It is one of a series of twenty- 
eight Popes made at the order of the Elector Augustus of 
Saxony probably between 1574 and 1576. The whole series in 
9 50.83. C.M.A. Bulletin, Dec. 1950, p. 204. 

10 G. Habich, op. cit., No. 968, Tafel CXVII, 3 a. 


1 56.27. Diam. 134”. v. Bode, op. cit., abb. S. 20., No. 1195; G. Habich, op. cit., S. 192, No. 
1378, Tafel CLIII, 2; P. Grotemeyer, Thieme-Becker, Lexicon, Bd. XXV, S. 406; C. V. 
Mandach, op. cit., No. 39, illus. 


12 56.28. Diam. 154”. v. Bode, op. cit., abb. S. 20, No. 1186; G. Habich, op. cit., Bd II, Teil I, 
S. 310, abb. 295, the only one illustrated. Sponsel, Mitteilungen aus den Saéchsischen Kunst- 
sammlungen, 1, S. 69-70; v. Mandach, op. cit., No. 40, illus. 
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silver was in the former Royal Col- 
lection in Dresden but only ten stone 
models are still extant of which one 
is the new Cleveland accession. 

It is a brilliantly achieved por- 
trait of the Pope, facing the right, 
clothed in a brocaded cape. It has the 
inscription ALEX: V. DER 207 BABST 
REGIRT UNTER KEISER RUPRECHT IO 
MON (Alexander V the 207th Pope 
reigned in the time of Emperor 


f a Reverse of Medal of Pope Alexander V 
Ruprecht tor IO months). The re- Tobias Wolff, German, d. about 1570 


Purchase from the 


verse present on the Cleveland john. severance Fund, 1956 


piece has a beguiling and revealing 
inscription; translated it is as follows: ““He had given away so 
much that he was reduced to poverty. From a wealthy bishop 
he became a poor cardinal and was a beggar when he died 
anno 1410 at the age of 80.” 

A fact of extreme interest should also be mentioned. Every 
one of the medals bears, beside the Empress Friedrich’s inven- 
tory number, the imperial mark rrr for imperatrix. The after- 
math of the first world war alone could have made necessary 
their sale by the Imperial House. The dislocations and tragedies 
of a second world war caused their second sale and the possi- 
bility of their purchase for Cleveland. = WILLIAM M. MILLIKEN 


AN ALBUM OF LANDSCAPES BY HSIAO YUN-TS’UNG 


If one can imagine the delights of solitary traveling in the 
mountains, combined with the shared pleasures of a much- 
beloved library, of the finely bound and beautifully illustrated 
volume, then perhaps one can sense something of the meaning 
and appeal of an album of later Chinese landscape paintings. 
These pleasures are exclusive ones, and certainly the world 
of the Chinese scholar-painters of the Ming (1368-1644) and 
Ch’ing (1644-1912) dynasties had no place for a mass audience. 
They painted for themselves and their friends with no thought 
for other than fine brushwork and noble feelings (see the ending 
of the seventh poem). If this tight circle of appreciation limited 
the painters’ compass, it also demanded a high standard within 
the chosen perimeter. The sublime becomes less so if repeated 
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2. Landscape in the Style of Wu Chén 


3. At Streamside by Evening 4. Spring Landscape 


ALBUM OF SEASONAL LANDSCAPES: DATED 1668 

(ink and color on paper) 

Hsaio Yiin-ts’ung, Chinese, 1596-1673 
John L. Severance Collection, 1955 


1. Traveling Through Ching and Ch’u ee 
| 


7. Walking West of the River 
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8. Late Winter and the Blossoming Plum 


5. Autumn Landscape with the Artist Traveling 6. Returning Sails Be 
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too often; and it needs the small but often intense pleasures of 
the intimate and charming as its proper counterpoint. 

Just such delights are to be found in the small eight leaf 
album acquired in 1955 for the John L. Severance Collection.' 
Painted in 1668 at the age of seventy-three, by the Anhui 
province individualist, Hsiao Yiin-ts’ung (1596-1673),’ the 
album is excellently preserved, displaying the touch and color- 
ing of the artist in its original state. It is the second work by 
Hsiao to enter the Severance Collection, the other being the 
long handscroll “Clear Sounds Among Hills and Waters’ 
acquired in 1953 and first exhibited at the exhibition of Chinese 
Landscape Painting a year later. The album provides a perfect 
foil for the grand rhythms of the handscroll and reveals the 
artist as a master of small-scale, lyric effects. 

The poems inscribed on each album leaf are neat descriptions 
of the representative elements as well as of the intended moods. 
They are given here in translations kindly provided by Wen 
Fong of the Department of Art and Archaeology, Princeton 
University. 


1. In the midst of peach and willow trees, 
Why the carriage and horses? 
In the third month of spring, people are unceasingly 
Stamping through Ching and Ch’u.* 


*Provinces of Hu-nan and Hu-pei 


2. I love Mei-tao-jen* 
Whose brushes often have strange thoughts; 
Between the heavy modeling (t’sun) and deep coloring, 
One finds himself as it were, in real forest and wilderness. 
*Wu Chén 


1 55.302. H: 814”; w. 6%@” (painting only). H: 1156”; w: 734” (overall). Eight pages, all in 
color and ink on paper except for the second which is ink only. Eight poems and eight im- 
pressions of one seal of the artist, nine collectors’ seals (5-2-2), probably of three different 
collectors. The album was not included in the exhibition of Chinese Landscape Painting in 
1954- 


2 See: S. E. Lee, Chinese Landscape Painting, Cleveland Museum of Art, (Cleveland, 1954), 
pp- 127-8 and cat. no. 102. The artist is listed with some of his seals in V. Contag and C.C. 
Wang, Maler und Sammler Stempel aus der Ming und Ching Zeit, (Shanghai, 1940), p. 476. 


3 Reproduced in part in Lee, op. cit.; to be reproduced in its entirety and published in an article 
by the same writer in the next issue of 4rs Orientalis. A second handscroll by Hsiao is in the 
collection of the Los Angeles County Museum, see: H. Trubner, “A Chinese Landscape by 
Hsiao Yiin-ts’ung” in Oriental Art, Autumn, 1955, pp. 104-7, where a section of the Cleveland 
scroll is also shown. 
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3. After the sun sets, the mountain is cool and quiet; 
A light frost decorates the newly reddened leaves. 
The rushing stream seems to carry the bridge away; 
Two quiet gentlemen appear to have been drinking. 


4. Spring is eternal and we seek pleasure together; 
Even the clever bird (the crane) is shaking its feathers. 
The fragrant plum-blossoms fall to earth, 
Decorating the headdresses of some men of nature. 


s. The autumn wind blows like the flute and lute, 
And my thought becomes a boundless wanderer, 
Upon the back of a donkey, humming, writing out my own feelings. 


6. One or two returning sails; 
The sun shines over the village at a slanting angle; 
One drives a donkey across a bridge, 
To get drunk in company at a country home. 


7. Above the cliff, there are pines; near the water, bamboos, 
A country elder often comes, and stays with the fog and mist. 
The bustling affairs of the world are like the drifting clouds, 
The universe does not exist outside of my thatched house. 
What can be better, then, than walking with a stick to the west of the 
river, 
To find some new poems to satirize the commoner? 


8. Wintry days with a fire, the door is only opened in daytime; 
Dressed in bird feathers, (the surroundings) are clean and without dust. 
The plum tree in front has again bloomed. 
Its fragrance penetrates the eaves and clears my bosom. 
Wu-Shéng, tenth moon (1668) seventy-three year elder, Yiin-ts’ung. 


All of the paintings, save the second, display the character- 
istically tart colors used by Hsiao Yiin-ts’ung: washes of 
orange, aubergine, blue, and malachite green. The second leaf, 
the only one which mentions another artist, is executed in 
an unusually dazzling cold ink, thus paying proper homage to 
Wu Chén (1280-1354) the great Yiian dynasty master of 
monochrome. The rest of the leaves show little if any of the 
variations on the styles of previous painters which were such 
constant themes of the later Chinese artists, orthodox and 
individualist alike. Rather, the little paintings display those 
crisp, angular, almost spiky qualities which mark the creative 
style of Hsiao Ytin-ts’ung. SHERMAN E, LEE 


a 
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MEMBERSHIP REPORT 


Since the last report published in the May 1957 Bulletin the 
following names have been added to the Membership lists: 


TRANSFERRED FROM BENEFACTOR TO ENDOWMENT BENEFACTOR 
Millikin, Mr. and Mrs. Severance A. 


TRANSFERRED FROM ENDOWMENT FELLOW TO BENEFACTOR 
Mather, Mrs. William G. 


TRANSFERRED FROM FELLOW IN PERPETUITY TO BENEFACTOR 
Johnson, Homer H. 


ENDOWMENT FELLOW 
Kahn, Mr. and Mrs. I. Theodore Plum, Mrs. Matthias 


TRANSFERRED FROM FELLOW IN PERPETUITY TO ENDOWMENT FELLOW 


Carlisle, William R. Hord, Mrs. John H. Prasse, Leona F. 
Simkhovitch, Vladimir G. 
FELLOW IN PERPETUITY 
Hadden, Mr. and Mrs. John A. 


TRANSFERRED FROM FELLOW FOR LIFE TO FELLOW IN PERPETUITY 


Bickford, George P. Dauby, Nathan L. Emerson, Mr. and Mrs. Sam W. 
Hays, Mr. and Mrs. J. Byers 


FELLOW FOR LIFE 
Burke, E. Stevenson Di Nardo, Mrs. Antonio — Evans, Mr. and Mrs. William H. 
Kreger, Mr. and Mrs. Henry L. F. Nash, Mr. and Mrs. William F. 
Rawson, Mrs. W. B. 


TRANSFERRED FROM LIFE TO FELLOW FOR LIFE 


Bolton, Mrs. Julian C. Chinn, Mrs. Austin B. Corning, Mrs. Warren Holmes 
Everett, Mrs. S. Homer Patch, Mrs. Charles Vail, Herman L. 
LIFE 


Gannett, Mrs. Joseph K. 
Sampliner, Sam H. 


SUSTAINING 
Hitchcock, Mrs. Charles W. Lloyd, Mrs. Peter J. Mertz, Raymond A. 


TRANSFER FROM ANNUAL TO SUSTAINING 
Norweb, Mrs. R. Henry, Jr. 
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Ansley, Frank M. 
Averill, Mrs. Henry W. 
Badal, Mrs. D. W. 
Bargar, Mrs. James L. 
Barney, 

Mrs. William R., Jr. 
Belden, Edward G. 
Beltz, Edward J. 
Berrettoni, Mrs. Julio N. 
Besse, Mrs. Ralph M. 
Betzold, N. B. 
Bidzovsky, Mrs. James L. 
Bloch, Dr. Edward H. 
Braun, William A. 
Brown, Mrs. Herbert G. 
Burritt, Mrs. Florence 
Busch, Mrs. H. L. 
Butterfield, Mrs. Ray 
Cantelupe, J. E. 
Clifford, Pier 
Coleman, Mrs. W. H. 
Coloquhoun, N. W. 
Conway, Mrs. Joseph D. 
Corrigan, James J. P. 
Cort, Mrs. Paul 
Davidson, Mrs. Glenn 
Davis, E. E. 

Davis, J. Lawrence 
Davis, Mrs. William 
Daykin, Mrs. Dorothy A. 


DeLancey, Mrs. William J. 


Demb, Dr. Albert H. 
De Santis, Mrs. Vincent 
Diekhoff, Mrs. John S. 
Dubray, Mrs. Gilbert 
Emerman, Dr. Bernard H. 
Evans, Dr. Armen G. 
Fay, Mrs. Clarence C. 
Ferguson, Mrs. H. M. 
Foy, Mrs. Norman W. 
Frank, Clemens R. 
Freedman, Samuel B. 
Friedman, Mrs. Eli 
Gardner, Richard k. 
Geers, Donald L. 

Giesz, Michael, Jr. 
Graber, Mrs. Arlo 
Gray, Mrs. J. Speed 
Greene, Mrs. Howard EF. 
Grissinger, George W. 
Gross, Mrs. Joseph 
Gross, William Val 


ANNUAL 


Gunn, Dr. E. J. 
Gunton, R. J. 

Hansche, Dallas T. 
Haynes, James A. 
Hegyes, Mrs. Frank 
Herrick, Mrs. Clay, Jr. 
Hill, Roger G. 

Holmes, J. 

Horn, Miss Cordelia M. 
Howard, Mrs. Ethel K. 
Hunter, R. H. 

Hurd, Dallas T. 
lannetta, Rose Mary 
Johnston, Miss Ruth E. 
Jones, Mrs. K. C. 
Juergens, Harry F. 
Katz, Mrs. R. A. 
Kellner, William A. 
Kelly, Mrs. Thomas F. 
Kennedy, 

Mrs. Ralph Grant, Jr. 
Kermode, Mrs. Ira G. 
Kirkell, Leo G. 

Kish, Mrs. L. S. 

Klima, Mrs. A. J. 
Krause, Judge Arthur 
Laing, Dr. Clarence R. 
Lash, Dr. Elizabeth W. 
Leibin, Robert A. 
Lenthall, Dr. Theresa U. 
Lindsay, Mrs. Daniel 
Lipuma, Henry A. 


Luedecke, Miss Jeannette R. 


McCarty, Mrs. J. J. 
McCracken, Dr. J. G. 


McGettrick, Mrs. James J. 


McVey, Mrs. W. D. 


MacEwen, Mrs. William E 


Magee, Mrs. Curtis W. 
Marchand, Mrs. F. A. 
Martien, Harry L., Jr. 
Merkel, Mrs. William 
Miller, Mrs. J. J. 
Millican, Mrs. James T. 
Morgan, Mrs. Walter J. 
Mortimer, Mrs. E. A. 
Moskowitz, Sol A. 
Mott, Mrs. K. FE. 
Nardi, Mrs. R. L. 
Neuman, Miss Emilie 
Neville, Mrs. Harvey F. 
Nieman, Mrs. Egbert W. 


Nocar, Mrs. Charles J. 
Pardey, Mrs. G. H. 
Parker, Mrs. W. Mercier 
Parran, Mrs. Theodore V. 
Paull, Mrs. Elmer 
Persky, Mrs. Joseph H. 
Peters, V. E. 

Polster, Mrs. Harold L. 
Plastine, J. E. 

Puleo, Dr. A. M. 

Quere, Mrs. David A. 
Rainey, Miss Sarita 
Reich, Miss Diana 

Rini, Mrs. Esther 
Roberts, Walter R. 
Roby, Mrs. D. L. 

Roffe, Mrs. James C. 
Rubin, Dr. David 
Sanger, Miss Evelyn 
Schellentrager, Mrs. W. S. 
Schermerhorn, Prof. R. A. 
Schloff, John H. 
Schmidt, Daniel J. 
Schultz, Mrs. Nathan 
Seeley, Mrs. Margaret G. 
Seibert, Miss Ruth 
Shirreffs, Mrs. Thomas G. 
Shiverick, Asa, Jr. 
Sinclair, John C. 

Skove, Miss M. V. 
Smakal, Miss Charlotte 
Smukler, Tad H. 

Spang, Lawrence W. 
Stanford, Verne S. 
Swaty, D. Y. 

Taylor, Mrs. E. V. 

Teas, J. P. 

Thurer, Mrs. Alfred 
Towner, Rev. William F. 
Turk, Mrs. Robert 
Tyler, Ralph G., Jr. 
Vasek, Mrs. Joseph Anton 
Wallace, Mrs. T. M. 
Warren, Bert P. 
Wasserman, Daniel H. 
Wayman, Richard 
Whiting, Mrs. H. R. 
Whitstone, Percy F. 
Winters, Mrs. Paul 
Zdara, Mrs. H. E. 

Zelle, Joseph 


Zinns, Miss Virginia 


Total Membership 6,870 


we 
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ANNOUNCEMENT 


During the period that the Museum 
will be closed for construction purposes, 
exhibitions, classes, and other activities 
will be held at the Old Art School on 
Juniper Drive. Hours of admission 
are below. 


Open daily 9 a.m. to 5 p.m. except 
as follows: 


Closed Mondays 
Open Wednesdays g am. to Io p.m. 


Open Sundays 1 p.m to 6 p.m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk in the Armor Court. A 
list will be mailed on request. 
MEMBERSHIP 
Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 
contribute any sum above 
Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 
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LETTER OF TRANSMISSION 


Dear Member: 


The accompanying report of Director William M. 
Milliken reviewing the manifold activities of your 
Museum during the year 1956 merits the most careful 
reading. During the year the remarkable record of 
growth and progress which has marked the life of the 
Museum in each and every year since its formal open- 
ing on June 6, 1916 has not only been continued—it 
has been accelerated. 


The construction of the New Wing and the making 
of certain important changes in the present Museum 
building have reached a point where plans are being 
formulated for the dedication of the enlarged Museum 
plant early in 1958. A review of collections and of 
other physical assets of the Museum has been made 
by the Administrative and Curatorial Staffs as part 
of the process of moving from the present building 
and in planning for the future use of both buildings. 
This has brought to light many ways in which mem- 
bers can be helpful at this special time and thus make 
contributions which will give lasting satisfaction. 


Respectfully submitted, 


T. Ciark, President 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1957, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland. Ohio, under 
the Act of August 24, 1912. 
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IN TWO PARTS 


FORTY-FOURTH YEAR JUNE, 1957 NUMBER SIX: PART TWO 


REPORT FOR THE YEAR 1956 
M. MILuiken, Director 


The year was in many ways an extraordinary one. In attendance 
it broke all records with 604,810 visitors in the full twelve 
months. While there were many inconveniences due to the con- 
struction of the New Wing such as the necessity of closing the 
provisional North entrance in early September and the Junior 
Museum and Textile Room to prepare for the new emergency 
entrance to the East Terrace, there were compensations as well, 
the major one being the opening of the greater part of the well- 
planned Parking Lot to the North, giving a present capacity of 
178 cars and when completed, a capacity of 220 cars. No greater 
step has been made in the University Circle area to alleviate 
the ever-growing parking problem. When the trees are planted 
in the tree pockets, hedges planted on both sides of the sur- 
rounding fences and other ornamental planting added, the lot 
should be a model from an aesthetic as well as a utilitarian 
standpoint. 

A major preoccupation has been and is the securing of 
sufficient funds to finance the New Wing and the very expensive 
but necessary changes in the present building needed to adapt 
it to changed uses. To have secured as much money without an 
active campaign of any kind, entirely by voluntary and spon- 
taneous giving is a veritable triumph and a tribute to the re- 
markable loyalty and devotion of Museum members. There 
were no expenses to be subtracted, every penny being expended 
on the project itself. It is hoped that an alphabetical list with- 
out amounts of gifts can be published, as a democratic tribute 
to those who have given proportionately to their means. 

A résumé of the financing of the entire project begins with 
the establishment in 1937, by a Museum member, of a first fund 
of $20,000. This sum was augmented annually and other funds 
were added so that $1,614,743.97 had been set aside by Decem- 
ber 31, 1953. A very important portion of this was the Grace 
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Rainey Rogers Fund of $415,989.83 voted for this purpose by 
Trustee action in December of 1950. The entire fund was a nest- 
egg to which the magnificent initial pledge of $1,500,000 from 
Hanna Fund was added in 1954 with the proviso that it should 
be “matched.” This pledge was increased by the Trustees of 
Hanna Fund in 1955 to $2,000,000 and that entire sum has 
been “‘matched”’ during the past vear by gifts which in the 
aggregate amount to a like total. Unfortunately, however, 
increased cost of construction had to be met and in 1956 Hanna 
Fund again came forward with an additional pledge of $866,500 
without the “matching” provision of the first two pledges. In 
answer to that princely gift, The John Huntington Art and 
Polytechnic Trust which has contributed $747,165, pledged a 
like amount of $866,500 of which, in addition to the amount 
mentioned, $250,000 has already been appropriated. To this 
has been added also considerable sums allocated from the three 
purchase funds. 

For the past three years during the month of December, 
reports have been sent to members with a clear statement of 
progress and of needs. There was at no time a direct request for 
contributions yet monies have flowed in spontaneously from 
many sources. During the last quarter of 1956, over $140,000 
was added. There are now 1 27 funds of $500 or more, an increase 
during the year of nineteen. The entire project is a challenge in 
which the major portion of the goal has been attained. The 
completion of the entire sum needed, and increased endowment 
funds to support the enlarged plant is the dream of the Trustees. 

In December of this vear five new Trustees were elected, 
bringing the present total to sixteen. This entailed an amend- 
ment to the Articles of Incorporation so that the not incon- 
siderable burdens of trusteeship could be shared more widely. 
Messrs. George P. Bickford, Charles B. Bolton, Fayette 
Brown Jr., James N. Sherwin and John S. Wilbur were elected 
to the office of Trustee and Dr. Paul J. Vignos Jr. was elected a 
member of the Advisory Council. It is with sadness that the 
death of Charles B. Gleason, a valued member of the Advisory 
Council since 1932, is recorded here. His interest was unfaltering 
and his support and lovalty will be sadly missed. 

At the Annual Meeting in December, Sherman E. Lee was 
appointed Assistant Director. He holds this position in addition 
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to his curatorship of Oriental Art, and is in charge of the De- 
partment of Classical and Egyptian Art. One of his special 
responsibilities at this time is to act as liaison between the 
Architect, the General Contractor, the Trustees and Director, 
and to arrange for the orderly evacuation from the present 
building to the New Wing. His consideration and genius for 
organization make him eminently fitted for this task. 

The very valuable contribution of the Junior Council should 
be clearly indicated. Not only have they aided in fund raising 
as is evidenced by the large Building and Endowment Fund in 
their name, but their aid in the Museum’s public relations 
program is not inconsiderable. This is an informed and enthusi- 
astic group which means much in making known the ideals, the 
problems and the accomplishments of the Museum. An Orienta- 
tion Course was given this year by the Curators and helped to 
prepare them for this service. Mrs. Clark E. Bruner, Chairman, 
her Executive Committee and Committee Chairmen have 
made their program work smoothly. 

Mention was made above of the necessity of increased En- 
dowment Funds. It is therefore of the greatest moment that 
the Museum was mentioned graciously in a number of Wills or 
trust agreements, thus carrying on in usefulness the vital 
interests of the donors. Bequests of $2,000 from Ella C. Edison; 
of $5,141.61 from Kate Scovill Couse for the Charles P. and 
Ella R. Scovill Memorial Fund; of $4,098.21 from Janet M. 
Foster for the Dr. and Mrs. Finley M. K. Foster Fund; of 
$15,000 from Mrs. Sophia S. Schlather to set up a fund in her 
name, are gratefully recorded here. A gift of $52,650 from 
Homer H. Johnson to establish the Homer H. and Louise Pope 
Johnson Fund, records many years of faithful support on the 
part of these generous donors. 

Three new Membership Endowment Funds were secured: 
the Frederick William Gehring Memorial; the Hulda B. Gehring 
and the John B. Putnam Memorial which brings the total of 
these endowment funds to ninety-one. One Contributing Mem- 
bership Endowment Fund, the Edward Grasselli Memorial, 
made the thirty-sixth of this class of endowment formed. They 
actually number twenty-one now as fifteen have, by annual 
gifts been transferred to the higher Membership Endowment 
Funds. The total in these funds is now $296,950.83, a very con- 
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siderable sum, added to yearly, in most cases, by contributions 
which become principal and form the growing part of the total 
Membership Endowment Fund. Its total now amounts to 
$692,466.97. 

The membership receipts totalled $71,370.11, a gain of 
$11,326.12 or 10% over last year. The large number of 2,153 
new members were secured, a net gain of 1,278. Total member- 
ship is now 6,834, an all-time high and an increase of 23% over 
1955, a tribute to an efficient department. What has been 
particularly heartening is that in spite of the announcement 
that the Museum, due to construction changes, would be closed 
from April 1, 1957 until the dedication of the New Wing, that 
there have been no great number of cancellations. The loyalty 
of the members to the Museum and to its service is recorded 
under the categories to which their contributions make them 
eligible. 

The Bulletin is an invaluable feature of the Museum. It will 
be of particular value during the period when the Museum is 
closed, maintaining a close liaison between the Museum and its 
membership. It will publish many important objects in the 
Museum’s collections, it will give periodic reports on the 
progress of the construction, it will record gifts, bequests, 
memberships, and accessions to the Library. The Bu/letin is in 
constant demand all over the world for museums, libraries, 
universities, and other study centers. Exchange material which 
comes in return for it is invaluable to the Library, keeping 
Cleveland in touch with matters of concern in the greater art 
world. While the Bu/letin is scholarly in its treatment, a very 
definite effort is made to make its material of far greater appeal 
than only to a learned audience. To keep this balance is 
important, for the Museum would fail if it did not give Cleve- 
landers readable yet authoritative material on the world 
treasures which are here for Clevelanders to know and to grow 
to enjoy. 

This position in the world of scholarship is of paramount 
importance and an exhibition such as “The Venetian Tradition” 
is a proof in point. It was a brilliant assemblage of important 
works of art to illustrate an idea, but it was made of far greater, 
yes, of permanent importance by the fine catalogue of the 
exhibition which was published through a grant from Hanna 
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Fund. Catalogues can be published only occasionally but when 
they are published by the Cleveland Museum alone or in 
collaboration with other museums, they are not only of great 
value to the visitor but, as in this case, give a very wide public 
a greater knowledge of the treasures which belong to Cleveland. 
In the exhibition fifty-six objects exhibited were from the 
permanent collections of the Museum. The exhibition secured 
wide coverage through the national press and through maga- 
zines. Another catalogue, Prints 1goo-7Soo was similarly 
important. It was made possible by collaboration with the 
Minneapolis Institute of Art and the Art Institute of Chicago 
and like the exhibition, is a tribute to the Minneapolis print 
collector and connoisseur Carl W. Jones. The very great number 
of Cleveland treasures exhibited and recorded in that catalogue 
are of prime interest since the catalogue is in essence an 
authoritative handbook of early and rare prints and a record 
of where they can be found in American collections. 

The Fournal of Aesthetics stands in its field as one of the 
major publications in the world today. Cleveland retains an 
all-important part in its success and the Editor continues to be 
Thomas Munro, Curator of Education at the Museum. Its 
Business Office is at Western Reserve University. Through Dr. 
Munro’s efforts, aided greatly by an Italian Committee, a most 
successful world Congress was held in Venice in September on 
the Island of San Giorgio under the auspices of the Giorgio 
Cini Foundation. The Cleveland Museum and its Curator 
received much acclaim for the acknowledged success of its 
deliberations. 

The accessions of the Museum for the past year have been on 
a restricted scale as the income of three purchase funds, the 
Mr. and Mrs. William H. Marlatt; the John L. Severance and 
the J. H. Wade Funds is being used for a period of three years 
for the building program. This has seriously hampered the 
accessions program and it is regrettable that it was necessary. 
Fortunately gifts from friends made it possible to secure certain 
acquisitions of great value. Also, happily, more than half of this 
period of deprivation has passed. 

PAINTING DEPARTMENT 

This department was perhaps less affected than some of the 

other departments by lack of purchase funds. A gift from 
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Arthur Sachs brought a major picture, “Portrait of a Gentle- 
man” by Lorenzo Lotto. Long called a Titian, it has been 
rightly assigned to Lotto by Berenson. A sensitive and ex- 
pressive picture, it has the peculiar temperament which sets it 
aside and places it in the oeuvre of Lotto. Very important also 
is the sensitive pastel of ‘““Mlle. C. Campbell” by Manet ac- 
quired for the Fanny Tewksbury King Collection. In its 
restrained and delicate portraiture it adds a picture illustrating 
a side of Manet’s art which is characteristic and distinctive. In 
the same collection is a fine fifteenth-century Sienese panel 
which has been attributed to Sano di Pietro. Other items in the 
King Collection are a small flower picture of ‘‘Peonies” by 
Fantin-Latour, a water color by Besnard and two American 
pictures, an oil by Arthur B. Davies and a Thomas Dewing 
water color. An example in water color of the work of the well 
known Italian, Mario Sironi, was the gift for the Mary Spedding 
Milliken Memorial Collection. 

All the other accessions are American, some of them especially 
important, chief of them perhaps, an oil by John Marin ac- 
quired by purchase from the Norman O. Stone and Ella A. 
Stone Memorial Fund. Also of quite special import is “Cathe- 
dral, Camin” by Lyonel Feininger whose lamented death last 
year was a great loss to American art—this oil painting was 
presented by Leonard C. Hanna Jr. A fine “Still Life with 
Lemons and Chestnuts” by Rudy Pozzatti was a Silver Jubilee 
Treasure Fund purchase. A group of important early American 
paintings by Cropsey, George Inness, Thomas Moran were 
anonymous gifts for the Frank E. and Theano Wattles Case 
Memorial Collection. Other pictures were given anonymously 
in memory of Henry G. Keller and a fine George Inness was 
added, also anonymously. A memorial purchase from the May 
Show in Memory of Mrs. Paul Smith is the William A. Grauer 
“Prairie, 1940.”’ Mrs. R. Henry Norweb also purchased from 
the same exhibition and presented to the Museum, “Signals” 
by Frederick L. Hollendonner. As usual, the Museum made its 
representative purchases from the May Show and the remaining 
acquisitions are the work of Cleveland artists: an oil by Richard 
Gosminski and water colors by Nancy Sloan and Gene A. 
Mogish from the Silver Jubilee Treasure Fund; oils by Janet 
Moore and Anthony J. Vaiksnoras, and water colors by Nick 
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Vogelin, Leroy Flint, Philip Fox, and Francis Meyers from the 
Cleveland Traveling Exhibitions Funds. 

There was a considerable change in personnel in the Painting 
Department, Miss Nancy Coe taking the position of Assistant 
in the division left vacant for several years by the retirement 
of Miss Burchfield, and Mrs. Ann Tzeutschler replacing the 
extremely efficient Mrs. Raffaeli who resigned since she was 
leaving the city. Mrs. Tzeutschler will be in charge of the May 
Show and its manifold activities. 


DEPARTMENT OF PRINTS AND DRAWINGS 


This department is not announcing at this time, but merely 
indicating the importance of five master drawings purchased 
from funds set aside from the Dudley P. Allen, the John L. 
Severance and the D. E. and L. E. Holden Funds to take ad- 
vantage of a rare opportunity. Their exhibition of the new 
drawings will be a feature at the time of the dedication of the 
New Wing. The Fanny Tewksbury King Collection added five 
first-rate drawings by Jean Louis Forain as well as three 
characteristic works by Charles Conder, Edmund Dulac, and 
Thomas W. Dewing. Prints acquired for the Fanny Tewksbury 
King Collection were also exceedingly important. They include 
the ““Madonna and Child” by Andrea Mantegna, second state, 
two excellent proofs of the engraving by Martin Schongauer, 
“Christ Appearing to Mary Magdalene” and “Death of the 
Virgin.” There was also a Diirer, “Penance of St. John Chrysos- 
tom,” and among others the famous “Guitarist’”” by Manet 
and the ‘“‘Le Retour du lavoir” by Steinlen. 

Another surprise for the opening of the New Wing is a gift 
from The Print Club of Cleveland which will be revealed and 
exhibited then for the first time. The Print Club has, in addi- 
tion, been extraordinarily helpful in presenting twenty-two 
other prints, four drawings and two woodblocks. Memorable 
among them are engravings by Pieter van Sompelen, Jonas 
Suyderhoef, lithographs by Maurice Denis, Kerr-Xavier 
Roussel, Henry Moore, Odilon Redon and four drawings by 
Everett Shinn. 

Members of The Print Club continue to be most under- 
standing donors. Especially notable among the twelve acces- 
sions for the Mr. and Mrs. Lewis B. Williams Collection are a 
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lithograph by Fantin-Latour, two Gavarnis, and a Camille 
Pissarro drypoint ““Marchande de Marrons”; Mrs. Malcolm L. 
McBride, always generous, gave two drawings and twenty-five 
prints among which Jane Poupelet’s “Sleeping Cat” and 
Wassily Kandinsky’s ‘Kleine Welten” should be mentioned. 
Gifts for the Mary Spedding Milliken Memorial include litho- 
graphs by Hans Erni, Graham Sutherland and Henry Moore. 
Generous gifts for the Mr. and Mrs. Charles G. Prasse Collec- 
tion, twenty-nine in all, include lithographs by Delacroix and 
etchings and drypoints by Bracquemond and Daubigny. Milton 
Curtiss Rose gave one Meryon etching to add to the remark- 
able group given in memory of Evelyn Curtiss Rose. A drawing 
by the sculptor Alfeo Faggi, a first-rate addition to the small 
group of sculptors’ drawings was given anonymously. There 
were gifts by Mr. and Mrs. Henry Sayles Francis, by Price 
Chamberlin for two memorial collections and the gift of thirty 
etchings and drypoints by Blampied from Mary Greene Patch 
for the Lucy S. Greene Collection. Other valued gifts include a 
group of Henry G. Keller drawings given anonymously, four 
drawings given by Mrs. Alida diNardo in memory of her 
husband, Antonio diNardo; a fine anonymous Flemish drawing 
“Lobster” given by Francis Matthiesen of London, an anony- 
mous gift in memory of William Wentworth Stevens and 
various gifts by Leo Weidenthal, the Art Colony, Edward Duff 
Balken, Mabel H. Hewitt, Arthur W. Heintzelman, and Mary 
B. Fowler for the Harold North Fowler Collection. 


DECORATIVE ARTS DEPARTMENT 


This is a year of dearth in this department. One exceptional 
purchase was made and life was made livable by gracious gifts 
which enabled the Curator to make much desired acquisitions. 
The one purchase of outstanding importance referred to is 
another of the secrets being held until the opening of the New 
Wing. Of early date, it comprises a homogeneous group of eight 
pieces of remarkable quality and extreme rarity. The purchase 
was made from the J. H. Wade Fund. Four Kelheim models for 
medals, German, sixteenth century, a John L. Severance Fund 
purchase, join the small but exceptional group which have been 
acquired in the past. By the gracious gift of G. Garretson Wade, 
a rare and impressive medal by Hans Reinhart the Elder, 
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German, sixteenth century, was also acquired. Skewers in silver 
were given by Robert Hav Gries and Clementine F. Sherby 
for the Daniel Sherby Memorial Collection. A fine Chinese 
Export Bowl c. 1770 was also given by Mr. and Mrs. Robert 
Hays Gries. 

A group of five distinguished accessions marked the section, 
Art of the Americas. One was a purchase for the James Albert 
Ford Memorial Collection, a gold flask of beautiful quality, 
Peru, North Coast, from Lambayeque. A magnificent gift was 
the spectacular gold mask, also North Coast, either Chavin or 
Mochica, presented by Miss Helen Humphreys for the collec- 
tion in memory of her parents. Equally splendid but from 
another region, Panama, Coclé, came the gold thunderbird, 
given by Mrs. R. Henry Norweb. From Coclé is the tiny stone 
monkey, the gift of John Wise who also presented a stone 
Metate, Mexican, Toltec. An exceptional loan in the Peruvian 
field is the unique group of sixteen pieces of Chavin gold lent 
by Mr. and Mrs. Paul Tishman. 

The remaining purchases and gifts are all in the realm of 
modern arts and crafts and were largely acquired from the 
Thirty-eighth Annual May Show. These include a Lakofsky 
sculpture, “Animal Form,” a Leza McVey pottery, “Ceramic 
Form,” a jar by Charles F. Mosgo, and a jar by John Balazs, 
all secured for the Mary Spedding Milliken Memorial Collec- 
tion. From the Silver Jubilee Treasure Fund came a glass, 
“The Royal Family,” by Edris Eckhardt as well as a bowl by 
Ted G. Urban, a tiny wood sculpture by Joseph Bulone, the 
“Stigmata of St. Francis,” and the exquisite necklace-pin in 
gold and enamel by John Paul Miller. Another glass by Edris 
Eckhardt was a gift of The Cleveland Art Association. Mary L. 
Forbes gave a tray, “Seashell,” by Kenneth F. Bates and a 
ceramic vase by Howard Kottler, in memory of her sister, 


Flora F. Forbes. 
ORIENTAL DEPARTMENT 


This department, like the others, was greatly hampered in 
its development by the lack of funds for purchase. Again the 
generosity of two donors made important acquisitions possible. 
George P. Bickford gave two fine pieces from India, the area in 
which he has an especial interest. A Steatite Patera with Man 
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Riding Monster in stone, Taxila, of the first-second centuries, 
A.D. is an excellent example of Roman influences on the art of 
Northwest India. The second gift, dated eighth-ninth century, 
was of five pottery moulds from nothern India, Kashmir. Two 
remarkably fine sculptures in copper were given in this division 
by Mrs. R. Henry Norweb. One, a Kali, South Indian of the 
Chola period, tenth-eleventh centuries, is a powerful, frontally 
composed figure of the Goddess in her terrible aspect. The 
second piece of the same size and brilliantly gilded, came from 
sixteenth-century Nepal and represents Manjusri as a par- 
ticularly graceful and appealing figure. 

Exceedingly expressive is the large and imposing Hand of 
Buddha (?) in wood, Japanese, late Nara or early Jogan period, 
late eighth or early ninth centuries, which adds a most impor- 
tant example to the unusual group of early Japanese sculpture 
which is one of the features of the Oriental Department. The 
grave and monumental art of the period is reflected in the most 
expressive of Buddhist forms, the hand gesture. 

There were two purchases in this department: an Indian 
miniature, Rajasthani School, seventeenth century, from the 
Edward L. Whittemore Fund; the second, an early hand scroll 
secured through pooling available monies in the Mr. and Mrs. 
William H. Marlatt, John L. Severance and Edward L. Whitte- 
more Funds. A further announcement will be made at the 
dedication of the New Wing. 

There were no additions in the Classical and Egyptian De- 
partments. 


NEAR EASTERN DEPARTMENT 


A restricted purchase program yet allowed three important 
purchases during the year. The earliest in date was a Nishapur 
bowl, Persian, tenth century, purchased from the J. H. Wade 
Fund. The other two purchases were for the John L. Severance 
Collection, an inlaid brass ewer, Mesopotamian from Mosul, 
dated 1223 A.p., perhaps the earliest dated piece known from 
this region and a miniature painting, Persian, Shiraz, c. 1440, 
the companion page to a miniature already in the Museum, 
thus completing a full two-page spread of considerable im- 
portance and of great aesthetic beauty. An Egyptian tile was 
presented by Mrs. Harry Stratton. 
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TEXTILE DEPARTMENT 


The department was fortunate in securing a series of valuable 
gifts. Earliest in date was a fine Poncho, Peruvian of the 
Tiahuanaco period, a most appreciated gift from William R. 
Carlisle of New York. A remarkable piece from both the 
aesthetic as well as the technical aspect it joins a distinguished 
group of Peruvian textiles which this department features. An 
Egyptian tapestry, Coptic, Fayoum, ninth-tenth centuries, is 
an excellent example from Christian Egypt, given by the Tex- 
tile Arts Club. An impressive suite of French tapestries, three 
in number, eighteenth century in date, from a set representing 
Ovid’s Metamorphoses and a product of the Gobelin manu- 
factury were presented by Mrs. Matthias Plum. They represent 
a type hitherto unrepresented in the Museum’s collection. A 
textile fragment by the great designer Philippe de Lasalle, was 
given by A. & R. Ball. The other gifts were all eighteenth or 
nineteenth century in date and represented gifts given anony- 
mously in memory of William Wentworth Stevens, of Sarah 
Ann Morrison, of Mrs. Henry G. Keller, a Chinese coat and 
shirt from Miss Emma Brassington; gifts from Mrs. Charles J. 
Powell, from Frederick Sheffield in memory of Edith Tod 
Sheffield; gifts for the Harold North Fowler Collection from 
his wife; and gifts from Dorothy Stearns Motch, Mr. and Mrs. 
Walter Upson and Mrs. Philip T. White were also received in 
this department. The one purchase was a Cleveland silk screen 
print from the May Show, acquired through the Silver Jubilee 
Treasure Fund. 

It is also important to mention here that the foreign educa- 
tional fellowship this year was held by Mlle. Monique Toury, 
Assistant Curator of the Musée de Cluny in Paris, an able 
student in the field of textiles. The Curator spent much time 
with her and the advantages were not only great for Mlle. 
Toury and her Museum but for the Cleveland Museum. 
Mutual understanding and knowledge of the problems and 
collections of museums in various countries are, from the 
international point of view, extremely valuable. The visit was 
also worthwhile from the public relations standpoint. Excep- 
tionally significant also is the part the Curator of Textiles, 
Miss Shepherd, plays in the deliberations of the Centre Inter- 
national d’Etude Textiles Anciens at Lyon France and her 
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studies of textile weaves for technical studies in connection 
with the vocabulary project of that organization. 


SPECIAL EXHIBITIONS 


The program of changing exhibitions supplements and often 
uses the permanent collections to illustrate phases of the art of 
the past and present. It gives Cleveland the opportunity to see 
works of art belonging to private collectors, to other museums, 
or those which are in dealers’ hands. In other words, it supple- 
ments and vivifies the permanent collections by comparisons 
and particular emphases. The year started with the brilliant 
exhibition ‘““The Family of Man”’ circulated by the Museum of 
Modern Art, a remarkable ensemble of photographic material 
assembled and arranged under the guiding genius of Edward 
Steichen with quotations and captions chosen by the master 
poet Carl Sandburg. Partly contemporaneous with this showing 
was the exhibition ““Work of Charles Meryon,” the etcher, made 
up from the Museum’s collections and exhibiting for the first 
time the rich additions presented by Milton Curtiss Rose for 
the Evelyn Curtiss Rose Memorial Collection. Then the focus 
changed and the fine small show “Gros: Painter of Battles— 
The First Romantic Painter” gave the public a chance to see 
and appreciate a group of the works of a significant if too little 
known nineteenth-century painter. As a balance to this there 
were two exhibitions, “Masters of Allegory, Mystery and 
Romance,” a print show assembled from the rich collections of 
the Museum, and a showing of the excellent photographs of 
William Garnett. Later in the year “Contemporary Italian 
Prints” gave a glimpse of artistic preoccupations in another 
country and to honor the tenth anniversary of UNESCO; and 
to celebrate International Museums’ Week, the fall was opened 
with the Exhibition, “Art, The International Language.” This 
ensemble of works of art taken from the various departments 
of the Museum stressed the idea that art has more points 
which unite than which divide and that the artist’s point of 
view in its broadest aspect is a part of the common heritage of 
man. The brilliant exhibition ““The Venetian Tradition” was 
one of the most ambitious and successful ever held in the 
Museum. The nucleus of the exhibition were works of Venetian 
origin in the Museum’s collections plus works of later cen- 
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turies in which Venetian influence was traceable and the entire 
exhibition was sparked by additional masterpieces secured 
from many outside sources. It was a very popular show and 
brought much attention in the drt News, The New York Times 
and other national publications. “Art for the Fairmount 
Temple” was a small but brilliant and adventurous show com- 
posed of works of art in various media, i.e., stained glass, 
sculpture, and weaving, designed for the Temple by some of 
the leading contemporary artists in these fields. Quite first-rate 
was the exhibition ‘‘Prints—1400-1800,”’ assembled by three 
Museums, Minneapolis, Chicago and Cleveland in order to give 
a brilliant picture of the masterpieces of this craft in American 
museums and collections. The choice of prints was heavily 
weighted towards the rare early prints of the fifteenth century 
and was a revelation of the quality and richness of American 
possessions. Thirty-four of the examples exhibited came from 
the Museum’s permanent collection. The end of the year 
marked the opening of the “Charles Burchfield Retrospective 
Exhibition,” an exhibition circulated by the Whitney Museum 
of American Art. 

The Cleveland May Show had its thirty-eighth successful 
exhibition, drawing an attendance of well over 125,000 and 
stressing the creative elements which make Cleveland “the 
best location in the nation.” It continued its success, the sales 
being conspicuously large, so that the total sum received for 
objects sold in thirty-eight years now amounts to $539,522. 

There were many exhibitions in the various departments 
stressing certain aspects of their collections and these were 
supplemented by a series of small exhibitions in the Little 
Gallery. These were theme exhibitions arranged around an 
idea. In them comparative material was brought together 
usually from the Museum’s collections. Occasionally this was 
supplemented by loans as well. 


DEPARTMENT OF MUSIC 

The statistics for the year show an increase over previous 
years despite the fact that programs on the organ had to be 
discontinued during October because of necessary work on 
ventilation in order to correct conditions which made it 
impossible to keep the organ in tune. The various concerts 
attracted an audience of about twenty thousand. 
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One experiment has now become a valuable part of the 
annual program. This is a series of programs for young music 
students. Music teachers of the city met with the Curator and 
suggested a junior division of the Musart Society to help in 
sponsoring this program. The junior division programs have 
been very well attended. In some cases the artists who have 
performed on Friday night have given an extra program for the 
students. 

The concert series varied in character and included two 
programs with harpsicord, one with chamber orchestra which 
played eighteenth-century music and a first American per- 
formance of a modern concerto for harpsicord by Walter Leigh 
for which the Curator was conductor and soloist. The second 
was a chamber music program for harpsicord, oboe, flute, 
soprano and strings. Other featured events were a cello recital 
by Robert Swenson of the University of Illinois; Chamber 
Music by the Moyse Trio of Paris; the woodwind ensemble of 
the Oberlin Conservatory of Music directed by Professor 
George Waln; a first performance in Cleveland of the noted 
Fine Arts Quartet; a return engagement of the extremely popu- 
lar classic guitarist Rey de la Torre who drew an overflow 
audience. The brilliant young baritone Donald Gramm’s 
program was one of the artistic highlights of the season. The 
annual program of the Cleveland Women’s Orchestra and the 
seventeenth annual Christmas Carol program were much 
appreciated features. The Wa-li-ro Boy Choir Association again 
delighted a capacity audience as did the excellent Epworth 
Euclid Church choir. 

The celebration of the Mozart year was featured by two 
programs. Because of the limited size of the Museum’s audi- 
torium, a benefit performance was held in Severance Hall with 
three first rank performers, Boris Goldovsky, Luboshutz and 
Nemenoft. They performed concerti for one, two, and three 
pianos and orchestra. Mozart’s Great Mass in C Minor was 
given in St. Paul’s Church by the St. Paul’s Festival Choir and 
orchestra, conducted by the Curator. 

The ten years association of the Curator with Case Institute 
of Technology has terminated. Its success is indicated by the 
fact that music appreciation is now incorporated in their 
curriculum with a newly appointed member of their faculty 
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directing it. A teaching program with Western Reserve Uni- 
versity has taken its place in the Curator’s schedule. Two 
organ broadcasts have been given over WHK and the Curator 
has been in demand as an advisor on organ installations, as a 
reviewer of new scores for a quarterly associated with the 
Library of Congress, and as a performer. 

The rich program is made possible by the McMyler Endow- 
ment supplemented by the valuable support of the Musart 
Society which enables the Museum to present its enlarged 
program. This program always features the unusual and fills in 
the gaps of the musical fare of Cleveland. It gives many pro- 
grams which could not be given as commercial ventures but 
which are important in a great city from the standpoint of 
musical education. The entire program of the department is 
non-vocational. It stresses music and its enjoyment purely 
from an aesthetic point of view. 


EDUCATIONAL DEPARTMENT 


The department has had a difficult year because of lack of 
space and, until recently, of adequate parking facilities. There 
have been few complaints and the members of the department 
have accepted these conditions as an inevitable part of the 
building operation. The staff were consulted about details in 
the construction of their department and are happy to have 
had the opportunity to make their wishes and suggestions 
known. They are sure that it will give them more compact and 
much more adequate space when the building operations are 
finished. 

Those organizations which have used the Museum have also 
been very considerate, understanding fully the difficulties 
which the staff has been facing. At no time have the relations 
with Western Reserve University, the Cleveland Institute of 
Art, the school systems of Cleveland, Cleveland Heights, 
Shaker Heights and the other suburbs, which are served in 
various degrees, been so friendly. 

The three teachers from the Cleveland Board of Education; 
Ronald Day, Supervisor in charge, Juanita Sheflee, and 
Dorothy Taylor have their headquarters in the Museum and 
the result has been an interrelation with the public schools of 
Cleveland which is extraordinarily close and understanding. 
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They have been supported in everything by the administrative 
vision of the Superintendent of the Cleveland Schools, Mark C. 
Schinnerer, and those who have worked so closely with him in 
this section of the school progran. Special thanks are due to 
Alfred Howell, Directing Supervisor of Art, and his assistants, 
Mrs. Grace Langebrake and Mrs. Helen Kutis. 

The Museum receives grants from the Cleveland Heights and 
Shaker Heights School Systems. These do not pay for the 
services which the Museum renders to them but are an earnest 
of their understanding of what the Museum means. They have 
been faithful in every Museum contact. The fact that both 
systems have busses at their disposal means they have had the 
opportunity to use the Museum regularly and their programs 
are so planned and co-ordinated with those of the Museum that 
they can make full use of slide material, photographs, and color 
reproduction lending material, as well as the permanent collec- 
tions of the Museum and the various special exhibitions which 
have enriched the Museum year. The fact that in the Shaker 
Heights System, so many teachers from the elementary schools 
come regularly to the Museum on Fridays and have at one 
time been associated with the Museum itself, in either a full- 
time or part-time capacity, means that they have an easy and 
ready understanding of the Museum’s philosophy and of its 
willingness to work in every way for happy mutual results. 

This vear there have been token gifts from both Lakewood 
and Parma and they have made a planned use of the Museum 
on Saturdays, taking part in our general program held on that 
day. Maple Heights, Mayfield Heights, Rocky River, South 
Euclid-Lyndhurst and Bedford use the Museum in varying 
degrees. Elyria, Lorain, Northfield, and Warren represent 
other sections of the suburban area to which the Museum is 
becoming continually more useful. Of the private schools, 
Laurel School is the most active. They use the Museum at the 
time of every special exhibition and use the permanent collec- 
tions as well to great advantage. Hathaway Brown School has 
been using the Museum to a greater extent than before and for 
that the staff are very grateful. Among the Catholic schools, 
St. Stanislaus School continues to be the most active, and 
members of the educational staff are often called in by the 
Diocesan School Board for their judgment upon art work. 
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Saturday morning classes continue as usual to be one of the 
most rewarding features of the Museum program. Because 
they are held largely in the galleries they have suffered least 
from physical difficulties and at times there has been an 
attendance peak which has challenged all the efforts of the 
department. 

The summer outdoor classes held in the Fine Arts Garden 
and the area surrounding the Museum also have not been 
hampered. They have been open to any who applied, and while 
there is a small fee, the considerable number of scholarships 
given have meant that any child of outstanding ability could 
apply and find a place in the group. The expenses of this course 
are met by part of the income of the L. E. Holden Fund, 
established to encourage and maintain interest in outdoor art. 

The motion picture programs have great audience appeal. 
Emphasis is always put upon films which have particular values 
in this field, the so-called “‘art films,” those which are worthy 
of an audience interested in the motion picture as an art form. 

The use of the Museum by the art classes of Western Reserve 
University is one of the happy liaisons which unite the Museum 
with the University. The consideration and understanding of 
the professors and their extended use of our facilities, class- 
rooms, lantern slides, photographs, their special library 
assignments, augment the emphasis on the first-hand material 
in the Museum’s collections which form the major part of their 
program. The Cleveland Institute of Art is using increasingly 
the Museum collections which, when their new building is fully 
occupied, will be so much closer at hand. 

The Division of Circulating Exhibits is a busy one. Three 
full-time members and the quiet and able volunteer work of 
Mrs. Edd A. Ruggles keep the department running efficiently. 
The demands on this department keep increasing and it is 
remarkable that in spite of the difficulties which the building 
changes entailed, so much has been accomplished. The division 
looks forward to the well planned new quarters which will 
facilitate future activities. The statistics in themselves are an 
indication of wide-spread coverage of the exhibits. There were 
899 exhibits installed in cases, thirty-one wall exhibits arranged 
in panels and many individual paintings and framed prints as 
well were loaned. However, figures do not indicate the quality 
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of the exhibitions placed in the schools or libraries. The growth 
in the collections made possible by the Harold T. Clark 
Educational Extension Fund has meant increasingly finer 
exhibit material. The pictures acquired for the City of Cleve- 
land from the income of the Mary A. Warner Fund are de- 
posited with the Museum; this is a part of the service the Muse- 
um gives to tax-supported organizations. 

An exhibition program is maintained in ‘the Educational 
corridor and the department has planned and installed the exhi- 
bitions held in the Little Gallery. These are small groups of 
material chosen and arranged around a theme. 

No organization is more helpful than the Garden Center. 
Their ready aid and their co-operation with the Museum’s 
Lecture program means that many lectures and film showings 
can be held which are of value to both organizations. In many 
other ways they aid with their advice. 

The adult work was hampered by the building program. 
However, when the new parking lot opened, attendance in- 
creased materially, a clear-cut indication of some of the 
difficulties which have faced the Museum in the last years. 
Many clubs and PTA groups had special programs. The subject 
of the Museum’s Saturday morning group, ‘Treasures of the 
Museum” was a means of acquainting many with the impor- 
tance of the Museum’s permanent possessions. The Wednesday 
evening courses have attracted many; their programs are based 
strictly on a non-vocational approach to art problems. 


LIBRARY 


The Library awaits the moment of release from its cramped 
quarters—the impossibility of arranging the present collection 
of books in logical order is one of the most trying and time 
consuming features of the present situation. It has a collection 
of 33,392 items and the new stacks will permit an expansion to 
over 80,000 volumes. 

The Library combines many features, and must, to give its 
needed services. It is a first-rate research library, one of the 
best of its kind in the country. As such it serves staff, graduate 
students of Western Reserve University, and many readers 
who come from considerable distances to consult rare publica- 
tions. These rare items, listed as being in Cleveland in various 
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reference books, are being, and will be used increasingly. The 
Library documents present and future Museum purchases, it 
serves university and other students in the fine arts and is a 
valuable resource for the more casual visitor. However, the 
funds for book purchases are far too small. It was encouraging 
therefore, that the income from the Dr. and Mrs. Finley M. K. 
Foster Fund was allocated to the Library in recognition of the 
donors’ expressed interest in this Department. Nowhere in 
the Museum can the gift of a comparatively small fund bring 
such rich return. Only the continued grant of $8,000 a year 
from Hanna Fund has permitted the Library to steadily fill in 
the background of rare, expensive, yet imperatively needed 
items. This grant has been of incalculable value and is deeply 
appreciated. 

The Library serves Western Reserve University; The 
Cleveland Institute of Art, and other institutions in the sur- 
rounding area. Basic books for art courses given in the Museum 
are on the shelves of the libraries of the individual institutions, 
but for any further research the Museum Library is essential. 
Oberlin uses it on occasion as do Kent and other universities 
and colleges nearby. 

The Library’s lending divisions are widely used. The books 
are not loaned, but lantern slides and photographs are circu- 
lated. There are 62,130 lantern slides in the collection, a large 
proportion in color and over 113,000 slides were borrowed. 
During the year a section of 2’’ x 2” slides was begun and there 
will be a further development in the use of this smaller slide. 
These are almost exclusively in color. The photographs 
number 31,181 plus many color reproductions. These have a 
large circulation but when new and adequate space is available, 
it is hoped that this section can be developed systematically. 
Again, small funds could be most effectively and rewardingly 
used here. 

In the past few years the collections of current magazines 
and periodicals have been very greatly broadened. The majority 
of the more important are specialized publications of permanent 
value. In the cases of such publications every effort has been 
made to complete back files. Many of these magazines come in 
exchange for the Bu//etin and an effort is made by the Museum, 
in turn, to meet the increased request for back files of the 
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Museum’s Bulletin. Many of these come from research organiza- 
tions in Europe. A systematic attempt is thus being made to 
extend the knowledge concerning the Museum and its collec- 
tions, in this way. 


DEPARTMENT OF PUBLICITY 


The year 1956 was the year of the Museum’s greatest 
attendance. The 604,810 visitors were without question due to 
the excellent coverage in almost every type of medium in the 
Cleveland area, Ohio, and the United States generally. The 
newspaper strike of three and a half weeks perhaps reduced the 
attendance but generous and repeated spot announcements on 
radio and television aided greatly in keeping the Museum and 
its program before the public. This is an increasingly effective 
means of publicity. Much favorable comment resulted from the 
group of five live telecasts from the Museum during the week 
of November 12. These telecasts featured the Armor Collec- 
tion, the Guelph Treasure, the Venetian Tradition Exhibition, 
the Art for the Fairmount Temple Exhibition, and the Oriental 
Collections. The Exhibition, ‘““The Family of Man,” was a 
natural for publicity purposes. Its broad humanity and its 
documentary character made it immensely appealing. Many 
stories about exhibitions and about individual accessions were 
featured by national publications and the Museum was most 
generously served by The Cleveland Plain Dealer, The Cleveland 
News, and The Cleveland Press. They wrote about the Museum 
in many sections of their papers, a particularly happy idea 
because such notices are designed to catch the attention of 
many readers who are not habitual readers of the art columns. 
The Youngstown Vindicator, The Toledo Blade, and the Erie and 
Akron papers have been most co-operative and their stories 
have spread through northern Ohio and Pennsylvania items of 
interest and concern which help materially in broadening the 
appeal of the Museum for residents from adjacent areas. The 
excellent public relations work which has marked the past years 
is a most important, in fact a vital part of the Museum’s 
program and it has brought and is bringing the Museum more 
and more closely into the lives and hearts of Greater Cleveland. 


DEPARTMENT OF PHOTOGRAPHY 
This department is a needed part of the Museum’s activities. 
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Purely in its task of recording and processing each object in the 
Museum it is essential, but in addition to that, it keeps a 
running record of the condition of every object, of any damage 

or of any deterioration, if that should occur. The photographs 
it takes of objects are used for records, for lantern slides, for 
publicity releases, for postcards, for Bu//etins and to fill the 
repeated requests for photographs from scholars and publica- 
tions throughout the world. The making of black and white 
postcards sold at the Sales Desk is one of its activities and 
brings the name and fame of the collections to an immense 
public. In this it fulfills a most important function as an agent 
for extended public relations. A most effective new installation 
and new equipment will further increase its usefulness. 


DEPARTMENT OF PRINTING 


This department does the large amount of routine printing: 
forms, stationery, bi-weekly calendars, labels, and the thousand 
and one items which are necessary. Much of it consists of 
short-run items which are time consuming but improved new 
equipment has made possible much more efficient handling of 
long-run items. During the fall, the multilith work formerly 
taken care of by the Superintendent’ s Department was very 
properly assigned to the Printing Department. The concentra- 
tion of all these production activities in one department has 
brought with it greater efficiency and a much more logical 
control. Needless to say such bulk printing as is necessary for 
the Bulletin and exhibition catalogues must be done outside. 
SALES DESK 

The record of the Sales Desk was excellent. Not only was 
the volume of sales totaling $18,500, the greatest of any year, 
but this record is an increase of 125% in seven years. This has 
been achieved with no increase in personnel but by continuing 
a program of making available more attractive material and 
merchandising it more effectively. It is a very important ele- 
ment in the Museum’s public relations program as it is in a 
sense also an information desk in addition to its main functions 
which are the sale of postcards, colorprints, correspondence 
folders, catalogues, and books of general art interest having a 
specific relation to the Museum’s collections. It cries to keep 
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its material within these limits. Christmas cards of Museum 
subjects and a series of well chosen art cards are an increasing 
source of revenue. The profits are ploughed back through a 
revolving Publication Fund into new material and each year 
new color cards or reproductions are featured. The demand for 
colored reproductions in postcards and correspondence cards is 
continually increasing. 


REGISTRAR 


This department registers and records each object as it 
enters the Museum thus keeping a permanent file of the works 
of art the Museum owns or borrows and a record of where each 
item is located. It keeps a running account of the condition of 
the objects. In all of this the department works in close liaison 
with the curatorial departments and the measure of its success 
depends on the synchronizing of these tasks. Each Curator 
must give, quickly and efficiently, the basic material to write 
cards and place them in the records at the first moment 
possible. A confidential lower file is also kept as it affects any 
special item. The Registrar’s files become, therefore, a research 
adjunct of permanent importance. In the New Wing, the fact 
that this department and the Photography Department are 
adjacent will mean less footwork as the material will be close at 
hand and can be brought to the photographer with a minimum 
of handling and will permit him to concentrate his efforts more 
effectively. The department works closely with the Superinten- 
dent’s Department and its success and efficiency are due to the 
integration of their functions. All matters of insurance as they 
effect works of art, received or shipped by the Museum, are 
handled by the Registrar. 


COMPTROLLER’S DEPARTMENT 


With the growth of the Museum and the greater number and 
size of the funds at the Museum’s disposal, this department is 
taking a new and dominant part in the control of expenditures. 
The pay roll for the entire Museum is now concentrated in this 
department and it is responsible for decisions in regard to this 
under certain broad policies outlined by the Treasurer and the 
Trustees. Personnel records are kept here. 

Responsibility for all the various insurances carried by the 
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Museum is centered in this department. It is responsible for all 
contracts entered into by the Museum, each department re- 
ferring such contracts to the Comptroller for initial approval 
under the budget determined by the Trustees. It handles all 
matters concerning pensions, hospitalization and such matters 
which represent deductions from the pay roll. 


TEA ROOM 


The Tea Room is an invaluable adjunct of the Museum. It 
serves excellent food at moderate prices and the fact that the 
Museum is situated in a park at a considerable distance from 
adequate restaurants makes it an essential service for the staff 
and the public who use it. It is known for its excellent cuisine 
and courteous service. It is with regret that the retirement of 
Mrs. Mayme Flood was made necessary by her moving from 
Cleveland. She has left a record of efficient and devoted service 
and Mrs. Sarah Mitchell and her assistants are carrying on 
this service effectively. 


DEPARTMENT OF BUILDING AND GROUNDS 


This department has been in a state of flux during the past 
year. The great burdens which the building of the New Wing 
entails have been handled by them with efficiency and dispatch. 
John W. McCabe, Superintendent of the Museum for thirty- 
seven years and ten months, retired on May 15. He was the 
oldest employee in length of service in the Museum and he left 
a record of faithfulness and devotion which has marked his 
service through these many years. It is a particularly happy 
fact that his health is such that he can enjoy in his retirement 
the fruits of work well done. Joseph J. Kraynak was appointed 
Superintendent in his place and G. Louis McManus, Assistant 
Superintendent. Both have had long service in the Museum 
as Assistant Superintendent and Assistant so that the transi- 
tion was made easier by their familiarity with the Museum and 
its problems. The increased technical equipment necessary for 
the New Wing will be handled under them by Alexander 
Kraynak who will fill the newly created position of Service 
Engineer. 

There has been a new study of functions, and certain services 
handled by the Superintendent’s Department in the past have 
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been taken over by other departments. This will make it 
possible for them to carry out the tremendously increased re- 
sponsibilities which will be theirs. 

Many hours have been spent with plans for the New Wing, 
working with the Director and the Committee of Curators on 
the details to be decided upon. Plans were made under the 
direction of the Assistant Director for the eventual evacuation 
of the present building, and a considerable proportion of pre- 
liminary work was undertaken and carried through by the end 
of the year. 

Certain routine maintenance jobs of painting, etc., have been 
postponed as they can be done more efficiently at the time of 
the proposed changes in the present building. The Junior 
Museum and Textile Room were dismantled and made ready 
for their new functions. 

The Museum building has been maintained in its usual 
efficient manner. The air-conditioning, heating, lighting are 
under the control of this department and the fact that every- 
thing has been so well maintained is due to the tireless super- 
vision and hard work of those whose personal responsibility 
it is. Breaking through the North wall of the basement and 
combining the heating plant of the present building with that 
of the New Wing was done under the supervision of the 
General Contractor, the Sam W. Emerson Company, and will 
permit an easier transition when the new plant is turned over. 

The guards under the efficient supervision of their chief and 
assistant chief have guarded the collections under their care. 
The problem of increased attendance brought with it increased 
vigilance and they have acquitted themselves well at their task. 

The permanent and special exhibitions are handled by the 
utility force under the supervision and direction of the Curators. 
They pack and unpack, they install, and highly technical 
problems are ably handled by them. Herman Martino, a faith- 
ful and devoted member of the department for thirty-four years 
retired on October 1. Few individuals could have continued for 
so long with such consistent effectiveness as he did. He leaves 
a record which will be difficult to equal. 

The porters who are responsible for cleaning a large part of 
the building, contribute a great deal and thanks to them the 
Museum has a reputation for always being “‘spic and span.” 
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REPORT OF THE DIRECTOR 


The department has many parts and all of them working to- 
gether under their heads achieve esprit-de-corps. Museum 
visitors remark continually, the friendliness and graciousness 
which characterize the service of the Museum personnel. 

The Fine Arts Garden has been beautifully maintained under 
its Superintendent, Malcolm Martin, who is also responsible 
for the maintenance of the Garden Court. This area of the 
Museum is a place of relaxation and rest. The plants are well 
maintained and the Junior Council has added much to its 
beauty by the flowering plants which they have supplied during 
the spring, fall and winter seasons. The Fine Arts Garden and 
the terraces around the Museum add much to the beauty of 
the Museum. From early spring when the bulbs are in bloom 
throughout the flowering season, it is a beauty spot which is 
enjoyed by thousands of visitors. 

A great deal of work has been done by many people in con- 
nection with the New Wing. It has been a matter of deep 
concern to many members of the staff and has been very much 
in the mind of the Board of Trustees and the President. The 
New Wing and the changes in the present building will make 
the Museum a much more efficient service organization. The 
final result will also be a tribute to the devotion of many indi- 
viduals who have selflessly given much time and tireless effort 
to bring it to completion. 
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THE CLEVELAND MUSEUM OF ART 


AUDITED FINANCIAL STATEMENTS 
AND OTHER FINANCIAL INFORMATION 


CERTIFICATE OF AUDITORS 


Ernst & Ernst 
CLEVELAND 


Board of Trustees, 
The Cleveland Museum of Art, 
Cleveland, Ohio. 


We have examined the statement of assets, liabilities, and net worth of 
The Cleveland Museum of Art as of December 31, 1956, and the related 
statements of income and unexpended income for the year then ended. Our 
examination was made in accordance with generally accepted auditing stand- 
ards, and accordingly included such tests of the accounting records and such 
other auditing procedures as we considered necessary in the circumstances. 


Office working funds were counted by us on January 2, 1957. Recorded 
cash on deposit at December 31, 1956, was reconciled with amounts reported 
directly to us by the depositary banks. Investments are stated at cost or at 
amounts assigned thereto at dates of acquisition. Securities were reported to 
us at December 31, 1956, by the custodian thereof. Recorded income from 
investments was compared with statements submitted to us by the trustees 
of the investments. We did not communicate with donors. Art, buildings, and 
equipment are written off at the time purchased. 


In our opinion, the accompanying statements of assets, liabilities, and net 
worth, and income and unexpended income present fairly the financial posi- 
tion of The Cleveland Museum of Art at December 31, 1956, and the results 
of its operations for the year then ended. 


ERNST & ERNST, Certified Public Accountants 
Cleveland, Ohio 


May 3, 1957 
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THE CLEVELAND MUSEUM OF ART 


STATEMENT OF ASSETS, LIABILITIES, 
AND NET WORTH 


December 31, 1956 


ASSETS 

OPERATING FUNDS 

Cash. . 

Marketable securities (approximate 

market $38,500.00). . 

Accounts receivable... 

Inventory of etc... 

Miscellaneous. . 


CAPITAL FUNDS 
Investments: 


Bonds—Note A. . $2,702,071.98 


Stocks—Note A 2,870,525.40 

Real estate 96,637.35 

Claim. 1.00 
Pledges......... 


$ 245,542.98 


39,550.00 
15,756.20 
13,584.94 

7,409.45 


$ 321,843.57 


$ 873,549.79 


5,669,235.73 
139,733.88 6,682,519.40 
$7,004,362.97 


LIABILITIES AND NET WORTH 


OPERATING FUNDS 
Deferred income... .. 


UNEXPENDED INCOME (NET WORTH) 
Operating endowment. . 
Special purpose endowment. . 
Art purchase endowment. . 


CAPITAL FUNDS 
Accounts payable........... 
Net worth: 


Operating endowment.......... . $2,251,425.65 


Special purpose endowment....... 486,548.50 
Art purchase endowment. . 1,889,567.01 
Building and endowment. . 1,698,652.44 


$ 58,098.98 
27,626.00 


$ 146,894.39 
55,178.12 


34,046.08 236,118.59 


$ 321,843.57 


$ 356,325.80 


6,326,193.60 6,682,519.40 


$7,004,362.97 


NOTE A—Carrying amounts and approximate market prices of invest- 


ments in stocks and bonds at December 31, 


BONDS 
Carrying Market 
Amount Prices 


1956, were as follows: 


STOCKS 
Carrying Market 
Amount Prices 


Market prices available... . 


Market prices not available. . 6.00 
TOTALS $2,702,071.98 
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.$2,702,065.98 $2,584,688.76 $2,776,434.66 $4,589,4. 431.62 


94,090. 


$2,870,525. 40 
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STATEMENTS OF INCOME, UNEXPENDED INCOME 
(NET WORTH) AND CHANGES IN CAPITAL FUNDS 


Year ended December 31, 1956 


Operating 
and Special Art 
Purpose Purchase Total 
INCOME 
ORDINARY INCOME 
Annual and sustaining 54,635.00 $ $ 54,635.00 
Endowment Funds. 133,886.47A 103,845.89A 237,732.36 
Trust Funds. . 268, 576.19A 359,348.45A 627,924.64 
John Huntington Art and Polytechnic 
Trust. . ....... 180,000.00 -0- 180,000.00 
Horace Kelley ‘Art Foundation.......... 20,000.00 = 20,000.00 
$659,788.92 $463,194.34 $1,122,983.26 
ORDINARY EXPENSES....... 633,776.44A 120,011.45 753,787.89 
NET INCOME FROM 
ORDINARY OPERATIONS .. $ 26,012.48 $343,182.89 $369,195.37 
Extraordinary receipts: "814. 97A $ 58,274.52A $146,089.49 
Extraordinary disbursements.............. 59, 031.68A  18,647.00A 77,678.68 


NET INCOME FROM 
EXTRAORDINARY OPERATIONS. .. $ 28,783.29 $ 39,627.52 $ 68,410.81 


TOTAL NET INCOME $ 54,795.77 $382,810.41 $437,606.18 


UNEXPENDED INCOME (NET WORTH) 


Balance at January 1, 1956............... $162,684.24 $ 91,536.20 $254,220.44 
Total net income for the year........ > SAIS 382,810.41 437,606.18 

$217,480.01 $474,346.61 $691,826.62 
Less transfers to capital funds............. 15,407.50 440,300.53 455,708.03 
Balance at December 31, 1956........ .... $202,072.51 $ 34,046.08 $236,118.59 


NOTE A—See detailed schedules. 
CHANGES IN CAPITAL FUNDS 


Balance at January 1, 1956.......... $6,901 ,211.09 
Additions: 
Transfers from unexpended income to: 
Principal of Endowment Funds...... $ — 2,678.08 
Building and Endowment Funds from 
Art Purchase Funds..... ; 438,862.15 
Building and Endowment Funds from ; 
donations to Special Purpose Funds 14,167.80 $ 455,708.03 
Income from Building and Endowment 
Funds added to principal........... ; 50,842.82 
Donations: 
Building and Endowment Funds: 


General... $1,146,433.93 
Hanna Fund m: natching offer. . . 1,015,597.95 
Other endowment funds............. 247,643.58 2,409,675.46 
Gain on sale of securities—net......... 58,840.04 2,975,066.35 
$9,876,277.44 
Deductions: 
Expenditures for new building........ . 3,550,083.84 
Balance at December 31, 1956........... $6,326,193.60 
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OPERATING AND SPECIAL PURPOSE 


ENDOWMENT FUNDS 
December 31, 1956 


Balance 
Dec. 31, 1956 
OPERATING ENDOWMENT FUNDS 


Lilian Hanna Baldwin. . 
Katherine Ward 00. 10,005.00 
Ella C. Edison. . 2,000.00 
Dr. and Mrs. Finley 4,098.21 
John Adam Green. . 3,728.08 
Eleanor Hilliard Memorial............ 6,855.20 
William Krause. . 59,696.80 
Margaret Huntington Smith McCarthy... 107,046.52 
William G. Mather. . 408,507.37 
William J. Morgan Memorial. . 16,249.50 
William B. Sanders. . 21,403.39 
Sophia S. Schlather. . eee 15,000.00 
Charles P. and Ella R. Scovill Memorial. . ore 5152.23 
Selina J. Sullivan Memorial........ cane ones 2,011.59 
Anna L. Vanderwerf Memorial... 71,496.30 
Memorial Fund to Susan Barber Woodhill........... . 9,709.22 
Undistributed profit on transactions of endowment fund 


1956 
Income 


$ 788.85 


418.29 
727.48 
20.00 
40.97 
180.39 
5,047.37 
334.02 
3,753.23 
2,331.74 
5,269.97 
20,555.20 
27:992.18 
675.45 
39,208.98 
480.59 
150.98 
960.29 
113.95 
234.37 
3,641.93 
399.39 


-0- 


$2,251,425.65 
SPECIAL PURPOSE ENDOWMENT FUNDS 


$113,325.62 


Harold T. Clark Educational Extension.............. 19,171.69 1,129.73 
Fine Arts Garden. . 13,990.57 554.54 
Gilpin Scholarship Fund of Karamu House........... 3,332.45 149.83 
Flora E. Hard Memorial. . 225.89 9.06 
Henry T. Loomis Memorial... 5,254.31 219.47 
Mr. and Mrs. William H. Marlatt Library. . Te 925.16 39.25 
Virginia Kelley Newberry. . eae 4,307.62 172.05 
Zane Bland Odenkirk and Magdalena S Maillard 
Odenkirk Memorial. . <n 12,546.34 442.64 
James Parmelee L ibrary. 1,960.69 116.75 
S. Louise Pattison Memorial......................-- 707.83 43.81 
Edd A. Ruggles Memorial. ate 2,238.01 138.49 
Charles Frederick Schweinfurth Scholarship. . oak 10,434.15 485.85 
John and Frances Sherwin Fine Arts Garden......... 294,806.00 11,557.19 
Delia H. White. . 76,383.82 3,922.66 
Mary H. White........ 870.38 32.58 
Undistributed profit on transactions of endowment fund 
486,548.50 $ 20,560.85 
TOTALS $2,737,974.15 $133,886.47 
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ART PURCHASE ENDOWMENT FUNDS 
December 31, 1956 


Balance 1956 
Dec. 31, 1956 Income 


James Albert Ford Memorial................. 555.26 


Mr. and Mrs. William H. Marlatt................. ... 1,625,124.07 92,900.47 
Mary Spedding Milliken Memorial. . 3,560.79 142.61 
James Parmelee.. 19,909.25 942.46 
Cornelia Bl: akemore axe 13,642.61 577.04 
Edward L. Whittemore... ... . 57,051.07 2,700.05 
Undistributed profit on transactions of endowment fund 


TOTALS $1,889,567.01 $103,845.89 


BUILDING AND ENDOWMENT FUNDS 


December 31, 1956 


Balance 

Dec. 31, 1956 
The Louis D. Beaumont Foundation. 10,000.00 
Dr. and Mrs. Robert H. Bishop. 5,000.00 
Mr. and Mrs. Courtney Burton............... 1,250.00 
City Blue Printing Co. 500.00 
Mr. and Mrs. Harold T. Clark. . 10,028.05 
Mr. and Mrs. Ralph M. Coe 1,000.00 
Maud E. Corning. ... . 1,895.00 
Mr. and Mrs. G. W. Cottrell 500.00 
Mr. and Mrs. John B. Dempsey. 1,000.00 
Mr. and Mrs. Raymond F. 1,000.00 
Mr. and Mrs. William H. Evans...................-2.-ecceeeeeees 1,032.88 
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Mr. and Mrs. George C. 500.00 
Edward B. Greene. . 39,795.53 
Helen Wade Greene, in memory y of her father and mother, Mr. and Mrs. 

Lucile and Robert 1,000.00 
George Gund.. 500.00 
4 A. and Marianne M. Hadden................................ 5,646.88 
Kate Hanna Harvey Memorial. . 10,000.00 
Mr. and Mrs. Henry R. Hatch 570.00 
Elton Hoyt II. . 5,000.00 
George M. and Pamela S. ‘Humphrey... 1,500.00 
John Huntington Art and Polytechnic 997,165.00 
Mr. and Mrs. R. Livingston Ireland... 8,178.15 
Mrs. Martha Holden Jennings. . 37,900.00 
Homer H. and Louise Pope Johnson. . 52,650.00 
Mrs. William Powell Jones. . .. 5,250.00 
Junior Council of The Cleveland Museum of Art... ............... 23,825.00 
Mr. and Mrs. I. Theodore Kahn. . 4,825.00 
Mr. and Mrs. Henry L. F. Kreger... 1,000.00 
Fynette H. Kulas. . 1,500.00 
Lakewood Adult Education Recreation Department. 500.00 
Mr. and Mrs. Herbert F. Leisy. . 7,628.47 
Mr. and Mrs. Elmer L. Lindseth....................-....--...---. 500.00 
The Louise Foundation. ... . 500.00 
Mr. and Mrs. John S. Lucas. . 35,969.22 
Arthur B. Mack.. 510.05 
Mr. and Mrs. William H. Marlatt. 152,272.80 
Grace Harman Mather Memorial.................................. 4,177.50 
Mr. and Mrs. Severance A. Millikin............. 67,552.69 
Mr. and Mrs. William F. Nash. . 1,000.00 
Mrs. N. T. B. Nobles and Mr. and Mrs. Wilbert S. Brewer............ 1,168.75 
David Z. Norton Memorial........ 13,757.33 
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BUILDING AND ENDOWMENT FUNDS (Continued) 
Oglebay-Norton Charitable Trust. . . 


Edward N. Painton.. 

Marion A. Parsons . 

Helen Greene Perry. 
Elisabeth Severance Prentiss. 
Mildred Andrews Putnam. 


Mr. and Mrs. Alfred M. Rankin... 


Mr. and Mrs. W. B. Rawson 
Hilla Rebay. 

Grace Rainey Rogers. . 

James N. Rosenberg. 
Rosenberg & Stiebel, Inc.. 
Paul C. Ruth.. 

Alice M. Sanford. 

Mr. and Mrs. Ralph S. Schmitt 
John L. Severance......... 
Mrs. Samuel P. Shane. . 

The Sherwick Fund. . 

Perrin Shirley Memorial. . 
Vladimir G. Simkhovitch. . 
Kelvin and Eleanor Smith 
Marion P. Stratton........ 
Mrs. Herbert W. Strong. . 


Mr. and Mrs. William C. Treuhaft. . . 


Delia White Vail Memorial. . 
Sarah A. Vail Memorial. 
George Garretson Wade 

J. H. Wade... 

Worcester R. Warner Memorial... 
Edgar H. Weil. . 

Mr. and Mrs. Lewis B. Williams. 
Mary R. Williams....... 

Mr. and Mrs. John Wise. 

S. D. and May W. Wise 

Justin G. Zverina..... 
Rosamond E. Zverina. . 


Add income and profit and loss from investments not distributed 


Less total expenditures for new building. . 


500.00 
1,000.00 
1,000.00 
3,000.00 

192,652.70 

500.00 
2,000.00 
1,000.00 
1,000.00 

402,903.12 

650.00 
1,000.00 
2,000.00 
1,024.00 
4,960.78 

242,979.14 

502.50 
5,000.00 
5,000.00 

500.00 

500.00 
1,000.00 

500.00 
1,000.00 

500.00 

500.00 

78,465.73 
212,664.91 
15,000.00 
952.50 
10,628.62 

800.00 
1,000.00 
1,020.00 
1,000.00 

500.00 


$6,223,738.73 


106,985.47 


$6,330,724.20 


. 4,632,071.76 
TOTALS $1,698, 698 1652.44 44 


DETAIL OF MEMBERSHIP ENDOWMENT FUNDS 


December 31, 1956 


INDIVIDUAL MEMBERSHIP 


Alfred S. and 7 G. Andrews. . 


Anonymous No. 

Anony mous No. 
Anony mous No. 4- Memori: al. 
Stella Minor Antisdale. . 

S. Prentiss Baldwin Memorial. . 


Roberta Holden Bole Memorial......... 
Arthur D. and Marion W. Brooks............. 
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1,400.00 
2,432.94 
7,200.00 
1,340.00 
1,100.00 
1,100.00 
7,307.88 
1,100.00 


THE CLEVELAND MUSEUM OF ART 
DETAIL OF MEMBERSHIP ENDOWMENT FUNDS (Continued) 


Alvah Stone Chisholm Memorial................................ 2,500.00 
Harris Creech. . 1,400.00 
Elizabeth Brainard Thomson Denison Memorial................... 1,500.00 
Sam W. and Florence Taylor Emerson. . ; 1,800.00 
Alwin C. and Charlotta F. Ernst Memorial. . 2,400.00 
Adolph J. and Esther S. Farber Memorial. . 1,260.00 
Paul Louis and Edith Lehman Feiss Memorial.................... 1,100.00 
Frederick William Gehring Memorial. . 1,200.00 
Hulda B. Gehring. . 1,100.00 
Mary G. and Francis K. Glidden Memorial. . 2,500.00 
Agnes Gund Memorial. . 4,000.00 
George Gund III, Agnes Gund, ‘Gordon Gund, Graham de C. Gund, 

Geoffrey de C. Gund and Louise L. Gund...................+-. 5,000.00 
Salmon P. Halle Memorial. .. 4,000.00 
Harold A. and Claribel D. Hallstein.. 2,900.00 
Howard Melville Hanna, Jr. Memorial. 16,831.20 
Coburn Haskell Memorial............................. 2,300.00 
Lawrence Hitchcock 1,800.00 
Elinor Irwin Holden Memorial... 2,900.00 
Helen Chisholm Hord..... 2,940.00 
Mr. and Mrs. Bird W. Housum Memorial........................ 1,200.00 
James D. and Cornelia 2,800.00 
Isaac and Jennie B. Joseph Memorial... .. 1,100.00 
Junior Council of The Cleveland Museum of Art.................. 8,187.19 
Elroy J. Kulas Memorial... 1,150.00 
Mr. and Mrs. George C. Lucas 5,200.90 
Mr. and Mrs. John S. Lucas..... 2,400.00 
Malcolm L. and Lucia McCurdy 2,025.00 
Lewis A. McCreary Memorial........ 2,500.00 
Grace Harman Mather Memorial. . 1,500.00 

Predenck Metcalf Memorial... 1,500.00 
Mr. and Mrs. Severance A. Millikin... . 1,100.00 
Harry Fancher and Anna Willett Miter Memorial. . Pema 1,300.00 
David and Dorothy Morris Memorial..........................-. 7,700.00 


THE CLEVELAND MUSEUM OF ART 
DETAIL OF MEMBERSHIP ENDOWMENT FUNDS (Continued) 


Harry DeWeese Norvell 1,200.00 
Drake T. Perry. . 1,900.00 
Mr. and Mrs. Henry F. Pope. 1,400.00 
John B. Putnam Memorial. . 1,100.00 
James McElroy Richardson Memorial. ey 1,300.00 
Franklin and Helen Elizabeth Rockefeller Memorial Sek aaes 11,200.00 
Mr. and Mrs. Louis Rorimer Memorial 5,300.00 
Walter D. Sayle.. 1,100.00 
Mary H. Severance Memorial 5,000.00 
Samuel Paisley Shane Memorial. 3,000.00 
Francis M. and Margaret H. Sherwin. 1,450.00 
Judith Helen and Martha A. Stewart Memorial er eT er 1,100.00 
Frank E. Taplin Memorial.................. 4,569.41 
Joseph Edwin Upson Memorial 1,300.00 
George Garretson Wade 17,150.00 
Whitney Warner Memorial ere 1,700.00 
Miriam Norton White. ...... 4,200.00 
Roland W. White Memorial. . 3,000.00 
Walter C. White Memorial... .. 3,201.18 
Lewis B. and Helen C. Williams een 2,300.00 
Capt. and Mrs. Thomas Wilson Memoriz il oe 1,700.00 
3,100.00 
Contributing Membership: 
George P. and Clara G. Bickford er ees 700.00 
George T. Bishop Memorial. 600.00 
Alfred M. Bonhard Memorial 750.00 
Alva Bradley Memorial 600.00 
Arthur L. and Virginia Brockwa ay 500.00 
Ezra Brudno Memorial 610.00 
Howard Parmelee and Maud Stager Fells 600.00 
James Edward Ferris Memorial 1,000.00 
Mr. and Mrs. Walter L. Flory : re 1,000.00 
George C. Gordon 575.00 
Edward Grasselli Memorial wae 600.00 
Mr. and Mrs. Albert S. Ingalls, Jr. : Pee 800.00 
Paul F, and Lucretia B. Ireland ; 500.00 
Ella Konigslow. . 500.00 
Clara Mayer Memoriz al 900.00 
Lillian uum Memorial... . 1,000.00 
James A. and Elizabeth B. D. Smith Memorial 500.00 
Mary Upson 500.00 
Paul J. and Edith Ingalls Vignos o 650.00 
Helen B. Warner tags 1,000.00 
$ 296,950.83 
Other 395,516.14 


“TOTAL $ 692,466.97 
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DETAILS OF ORDINARY EXPENSE 


Year ended December 31, 1956 


OPERATING EXPENSES 
Administration... ... 
Building and grounds. . 
Library. 
Educational... 
Membership dep: urtment. 
Membership activities. 
Bulletin and year book. . 
Special exhibitions... ..... 
Printing and photography. 
Musical arts department 
Lunch and tea room 


Social security 


SPECIAL PURPOSE EXPENSES 
Educational extension.... . 
Library books and periodicals. 
Scholarship fund. . ‘ 

Fine Arts Garden upkeep 
Outdoor lectures 
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$182,990.99 
187,280.34 
43,337.88 
78,362.87 
23,716.80 
25,208.89 
2,368.69 
11,047.86 
95.77 
2,000.00 
12,969.27 
26,955.22 


8486.05 


2,385.86 


1,331.90 


$604,820.63 


500.00 

12,918.23 

10,520.40 
1,299.42 28,955.81 
TOTAL $633,776.44 
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TRUST FUNDS 


December 31, 1956 


Balance 1956 
Dec. 31,1956 Income 
OPERATING TRUST FUNDS 
General Endowment... ... $ 665,645.60 $ 28,027.19 
Hinman B. Hurlbut........ 80,419.72 2,592.62 
William E. Ward. 213,458.72 14,313.65 
Henry G. Dalton. 86,906.31B 4,068.48 
Caroline E. Coit 16,844.40C 1,036.48 
$4,606,765.41 $257,631.27 
SPECIAL PURPOSE TRUST FUNDS 
P. J. McMyler Musical Endowment................. $ 148,739.51 $ 10,620.40 
Hermon A. Kelley Art Library. a es __7,583.77 324.52 


$ 156,323.28 $ 10,944.92 
$4,763,088.69 $268,576.19 


ART PURCHASE FUNDS 


Dudley P. Allen... eer ..... $ 180,570.00 $ 8,994.87 
John L. Severance. . 2,698,515.25 167,361.51 
Norman O. Stone and Ella A. Stone Memorial. 105,880.26 4,048.70 
J. H. Wade... ...  1,526,822.08 178,943.37 
A. W. Ellenberger, Sr. Endowment. .. ; ; 90,000.00 -0- 


$4,601,787.59 $359,348.45 


TOTALS $9,364,87 6.28 $627,9: 3924. 
NOTE A—The above listed funds are not owned by The Cleveland Museum of Art 
and are not included in the statement of assets, liabilities, and net worth. The Cleve- 
and Museum of Art is the beneficiary of only the i income from these funds. 
NOTE B—Represents 1/6 of the actual carrying amount. The Cleveland Museum of 
Art receives 1/6 of the income. 
NOTE C—Represents 2/5 of the actual carrying amount. The Cleveland Museum of 
Art receives 2/5 of the income. 
NOTE D—Carrying amounts and approximate market prices of trust fund investments 
at December 31, 1956, were as follows: 


Carrying Market 

Amount Prices 
Bonds. $3,394,014.66 $ 3,212,464.44 
Stocks. ..... 5,198,379.48  16,292,480.06 
Bonds—no quoted market prices available............ . 74,098.75 -0- 
Stocks—no quoted market prices available. sete 396.55 -0- 
Real estate... 382,037.37 -0- 
Miscellaneous 121,495.43 -0. 


TOTALS $9,364,876.28 $19,699,398.54 


OFFICERS, TRUSTEES AND COMMITTEES 


BOARD OF TRUSTEES 
GEORGE P. BICKFORD SEVERANCE A. MILLIKIN 
CHARLES B. BOLTON LAURENCE H. NorTON 
FAYETTE BRown, JR. Mrs. R. HENRY NORWEB 
HarROLp T. CLARK RALPH S. SCHMITT 
RALPH M. CoE JAMES N. SHERWIN 
EpwWARD B. GREENE G. GARRETSON WADE 
LEonarD C. HANNA, JR. JOHN S. WILBUR 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 


OFFICERS 
HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
RALPH S. SCHMITT 
ALBERT J. GROSSMAN 
Assistant Treasurer BurTON A. MILLER 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
EDWARD B. GREENE G. GARRETSON WADE 
RALPH S. SCHMITT Lewis B. WILLIAMS 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
T. CLARK, ex officio 
EDWARD B. GREENE SEVERANCE A. MILLIKIN 
LEONARD C. HANNA, zm LAURENCE H. NORTON 
RALPH S. SCHMITT 


President 
Vice Presidents 


Treasurer 
Assistant Treasurer 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
RALPH M. Coe LEONARD C. HANNA, JR. 
Epwarp B,. GREENE Mrs. R. Henry NoRWEB 
Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
JOHN S. MILLIS 
The President of Case Institute of Technology 
. Keita GLENNAN 
Mrs. S. BLossom 
Henry Hunt CLARK 


HERBERT F, Letsy 
WINFRED G. LEUTNER 
NATHAN L. DauBy Mrs. JOHN S. Lucas 
ARNOLD Davis Mrs. WILLIAM G. MATHER 
Mrs. Howarp P. Luntz 
Mrs. JAMESA.Forp Mrs. MALcoi L. McBRIDE 
Mrs. EpwarpD B. GREENE JOSEPH MCCULLOUGH 
GEORGE GUND Mrs. Mattuias 
Mrs. Howarp M. HANNA JOHN SHERWIN 
RoBERT HELLER Mrs. GILBERT P. SCHAFER 
GUERDON S. HOLDEN FRANK E. TAPLIN 
Mrs. JoHN H. Horp Lockwoop THOMPSON 
Mrs. T. P. HOWELL WILLIAM C. TREUHAFT 
HELEN HUMPHREYS Dr. PAut J. ViGNos, JR. 
Davip S. INGALLS HELEN B. WARNER 
H. KENDALL KELLEY ROBERT A. WEAVER 
Mrs. ELroy J. KuLas Howarp E. WIsE 


JUNIOR COUNCIL 


Chairman Mrs. Rosert O. ALSPAUGH 


THE STAFF OF THE 


MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 

Assistant Director SHERMAN E. LEE 
Secretary tothe Director Louise G.SCHROEDER 
Editorial Assistant ADELINE G. SCHIRRIPA 
Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 


In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop EpmunD H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JosEpH J. KRAYNAK 
Assistant Superintendent G. Louis McManus 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S. FOOTE 
Asst. in Decorative Arts CORNELIA W. HUMMEL 

Curator of Textiles Dorotny G. SHEPHERD 
Asst. in Textiles Gay SAMPLINER 

Curator of Near Eastern Art 

Dorotuy G. SHEPHERD 

Curator of Oriental Art SHERMAN E, LEE 

In Charge of Classical and Egyptian Arts 
SHERMAN E. LEE 

WILLIAM E, WARD 

Henry S. FRANCIS 
Asst. in Paintings Nancy Coe 
Asst. in Paintings ANN TZEUTSCHLER 

Curator of Prints & Drawings HENRY S. FRANCIS 
Assoc. Curator of Prints & Drawings 

Leona E. PRASSE 

Asst. Curator of Prints & , 
LouIsE S. RICHARDS 
WALTER BLODGETT 


Asst.in East Indian Art 
Curator of Paintings 


Curator of Musical Arts 


Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELtTa ALBAUGH 

Curator of Education THomMAS Munro 
Assoc. Curator, Emeritus Louise M. DuNN 
Assistant Curator Epwarp B. HENNING 

Circulating Exhibits 
Administrator 
Preparator 
Assistant 

Supervisors: 
Children's Classes DorotHy VANLOOZEN 

lubs MARGUERITE MUNGER 
Publications ADELINE G. SCHIRRIPA 
Research MARGARET F. Marcus 
Special Activities GERTRUDE S. HORNUNG 
Special Exhibits JANET Mack 
Instructors: CHARLOTTE BATES, 
Betty Maup Pay 
Lois RAASCH, BARBARA J. SHISSLER, 
NANCY SERAGE 


Doris E. DUNLAVY 
JosepH G. ALVAREZ 
FREDERICK L. HOLLENDONNER 


ANNOUNCEMENT 


During the period that the Museum 
will be closed forconstruction purposes, 
exhibitions, classes, and other activities 
will be held at the Old Art School on 
Juniper Drive. Hours of admission 
are below. 


Open daily 9 a.m. to § p.m. except 
as follows: 


Closed Mondays 
Open Wednesdays g am. to Io p.m. 
Open Sundays I p.m to 6 p.m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 

Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk in the Armor Court. A 
list will be mailed on request. 

MEMBERSHIP 
Foundation Benefactors contribute = 000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100, 000 
Benefactors contribute 25 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Special Life Members contribute 
Life Members contribute 
Fellows contribute annually - 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL, 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 


